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INTRODUCTORY NOTE. 


a 


THE present work forms the second of the Mysore Archeological Series : 
Architecture and Sculpture in Mysore, and deals with the Kesava temple at 
Belur, one of the most exquisite specimens of the Hoysala style of architec- 
ture, built by the Hoysala king Vishnuvardhana in A. D. 1117. The 
Kesava temple at Somanathapur, treated of in the first monograph of this 
Series, is a trikutachala or three-celled structure, while the subject of the 
present monograph consists of only one cell, though sorrounded by several 
temples, shrines and subsidiary buildings, and, being older than the other by 
nearly one hundred and fifty years, may be looked upon as one of the earlier 
examples of the Hoysala style. According to Fergusson it combines con- 
structive propriety with exuberant decoration to an extent not often 
surpassed in any part of the world. 

To do anything like justice to the marvellous elaboration and beauty of 
the details of this gem of architecture hundreds of plates are necessary. 
For the purpose of this short monograph, however, only some of the most 
striking features have been selected and the temple is illustrated by forty- 
five plates. The illustrations have been prepared by Mr. T. Namassivayam 
Pillai, the Photographer and Draughtsman of my Office. 

The list of the artistic buildings of the Hoysala and Dravidian stylesin 
Mysore given in the first monograph has now been enlarged to some extent 
by the addition of some more monuments of the two styles brought to light 
by recent exploration. Though by no means exhaustive, it is sufficient to 
give an idea of the richness of Mysore in these artistic treasures. 

It only remains for me to express my thanks to scholars and the press 
for their appreciative notices of my Monograph on the Kesava temple at 
Somanathapur. 


BANGALOBE, R. NARASIMHACHAR. 
Jung 1919. 
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THE KESAVA TEMPLE AT BELUR. 


_ 


seen the head-quarters of the taluk of the same name in the Hassan 

District of the Mysore State, is situated in 13° 10’ N. and 75° 55’ ए. on 
the right bank of the Yagachi or Badari, the chief tributary of the river 
Hémavati, which it joins at Gorir in the Hassan Taluk. It is 28 miles to 
the south-west of Banavar, a railway station on the Bangalore-Poona line, 
and 24 miles to the north-west of Hassan on the Hassan-Chikmagalir road. 
In old inscriptions it is named Belubar and occasionally Vélapura, the 
latter name occurring mostly in ‘later inscriptions and literature. It was 
once the capital (rajadhant) of the~Hoysala kings: Ballala I (1100-1106) 
ruled the kingdom from the capital..Beluhir,’ and Vishnuvardhana, his 
younger brother, ruled the kingdom from the great city Vélapura in 1117* 
and from the capital Beluhir in 1123. Owing to its sanctity the place is 
described in later inscriptions as the modern earthly Vaikuntha (abhinava- 
kshoni-Vaikuntha),‘ the great holy seat in the three worlds (triloka-maha- 
sthanam) and the southern Benares (dakshina-Varanasi)© Some time after 
the destruction by the Muhummadans of Dorasamudra or Halebid, the 
celebrated Hoysala capital situated about 10 miles to the east of Bélir, the 
latter continued as the capital of the Bélar kingdom which was conferred 


` Epigraphia Carnatica, IV, Nagamangala 32; and Jbid., VI, Chikmagalir 160. 

* Ibid., V, Bélar 58 and 71. 

* Tbid., Hassan 116. 

*Mélkote in the Seringapatam Taluk is also known as bhuloka-Vaikuntha, Vaikuntha 
‘being the abode of Vishnu. 

* Ep. Car., V, Belar 4. 
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by the Vijayanagar king Krishna-Déva-Raya (1509-1529) on Era-Krishna ppa- 
Nayaka, the bearer of his hadapa or betel-bag, whose successors ruled over 
the principality for nearly two centuries.. In 1645 the Bélir kingdom was 
overrun by the Ikkéri chief Sivappa-Nayaka and bestowed by him on Sri- 
Ranga-Raya, the fugitive king of Vijayanagar who had fied to him for 
refuge. But in accordance with a treaty concluded between Mysore and 
Ikkéri in 1694 a portion of the principality was ceded to the Bélir chiefs 
and the rest annexed to Mysore. 

The Kééava temple at Bélir is one of the most exquisite specimens of 
the Hoysala style of architecture. From the fine inscription’ on the east wall 
to the left of the north entrance of the central hall (Plate XLIV) we learn 
that the Hoysala king Vishnuvardhana caused the temple to be erected and 
set up the god Vijaya-Narayana in it in A.D.1117. There is also a copper 
plate inscription’ in the temple which is similar in contents to the stone 
inscription mentioned above and gives the same date. Recently an inscrip- 
tion in the form of an anushtubh verse was discovered on the pedestal of 
the god, which states that king Vishnu caused to be made the image of 
Vijaya-Narayana. It will thus be seén that the god is named Vijava- 
Na&rayana in the old inscriptions, though’ popularly known as Kééava. 
` According to tradition this temple was erected by Vishnuvardhana to coni- 
memorate his conversion by the celebrated Vaishnava apostle Ramanuja- 
charya from the Jaina to the Vaishnava faith. It is also stated that Rama- 
nujacharya deputed his sister’s son and disciple Mudaliyandan to assist at the 
consecration ceremony. Tradition also attributes to Vishnuvardhana the 
consecration on one and the same occasion of five images of Narayana 
(paiicha-Narayana-pratishthe) at different places, namely, Bélar, Talkad, 
Mélkote, Tonnir and Gadag, though according to one account Gundlupét 
comes in for the honor instead of Gadag. As we saw above, there is 
epigraphical confirmation of the tradition with regard to Bclar. A few 
years ago, during the excavations that were conducted around the Kirti- 
Narayana temple at Talkad, a Tamil inscription was disclosed on the base- 
ment of the temple recording that Vishnuvardhana, having rooted out 
Adiyaman, the Chila viceroy, took possession of Talkad and set up the god 
' Ep. Car., V, Belar 58. + 
* Belair 71 
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Kirti-Narayana in it in A.D. 1117.’ So, the tradition with regard to Talkad 
is also borne out by epigraphical evidence. We have to await further re- 
search with regard to the remaining places, each of which has an old temple 
dedicated to Narayana. 

The KéSava temple is situated in a court measuring 443’ 6" by 396’ 
and enclosed by a high wall, surrounded by several temples, minor shrines, 
mantapas or halls, and subsidiary buildings (Plate II). Plate I gives a view 
from the south of some of the buildings in the enclosure. The temple faces 
east and has two mahddvaras or outer gates in the eastern front, of which 
the one to the north is surmounted by a lofty gdpura or tower. The other 
gate, which is practically closed, is known as Ane-bagilu or the Elephant’s 
Gate. The Késava temple measures 178’ by 156’ and stands on a terrace, 
about 3 feet high, which closely follows the contour of the structure. Plate 
III gives the south view of the temple and Plate IV the north view. The 
building consists of a garbha-griha or adytum, a sukhanasi or vestibule, and 
ॐ navaranga or central hall which has three entrances on the east (Plate V), 
south, and north (Plate VI). The south entrance is known as “the Friday 
entrance” (Sukravara-bagilu) and the north, as “the Heavenly entrance ” 
(Svargada-bagilu). On the jambs of the east doorway (Plate VII) are sculp- 
tured Manmatha and his wife Rati; on-those of the south, Hanuman and 
Garuda; and on those of the north,-female chauri-bearers. The pediments 
have a projecting panel with a figure..of,Garuda, above which, flanked by 
makaras, we have on the east Narasimha killing the demon Hiranyakasipu, 
on the south Varaha killing the demon Hiranyadksha, and on the north 
KéSava. The north and south pediments are carved also on the back. 

Beginning at the sides of the east doorway and extending beyond the 
north and south doorways up to the outer wall of the sukhanasi, runs a 
jagati or railed parapet, on which are sculptured in succession from the 
bottom the following horizontal friezes: (1) elephants, (2) cornice with bead 
work surmounted by simha-lalatas or lions’ heads at intervals, (8) scroll 
work with figures in every convolution, (4) another cornice with bead work, 
(5) small figures, mostly female, in projecting ornamental niches with inter- 
vening figures of Yakshas seated inward; (6) delicately carved figures, 
mostly female, between pilasters; (7) eaves with bead work with a thick 


* Mysore Archeological Report for 1912, paras 22 and 83. 
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creeper running along the edge of the upper slope adorned with mini- 
ature turrets, lions and beautifully carved tiny figures; and (8) a rail contain- ` 
ing figures, sometimes indecent, in panels between double columns surmount- 
ed by an ornamental band. It is not known why the moulding above the 
elephant frieze is left blank all round the temple. Plate VIII shows all the 
friezes and Plate IX exhibits the railed parapet on an enlarged scale from 
the second frieze upwards. The rail to the right of the east entrance illus- 
trates briefly the story of the Mahabharata up to the Salya-parva: Bhima 
is represented as worshipping Ganapati, and Duryddhana as falling unwit- ` 
tingly at the feet of Krishna, his throne tumbling down by Krishna pressing 
his foot against the earth (Plate IX). Further on the frieze on the creeper 
(7) shows briefly scenes from the Ramayana. The same frieze exhibits here 
and there exquisitely carved tiny seated figures playing on musical instru- 
ments. Above the rail come pierced stone windows or perforated screens 
surmounted by the eaves. These are 20 in number, 10 to the right and 10 
to the left of the east doorway, running along the walls up to the left 
and right sides of the south and north doorways. They form a charming 
feature of this beautiful temple. Ten of them are sculptured with Puranic 
scenes, and the rest decorated with geometrical designs (Plates X, XI and XII). 
Of the sculptured ones, five of which are tothe right and five to the left of 
the east doorway, some details are given. below.:— 

First screen to the right of the east doorway.—The sculptures on this are 
said to represent the darbar of king Vishnuvardhana, who built the temple 
in 1117 (Plate XITI). The top panel has the god Kégava in the centre flanked 
by chauri-bearers as well as Hanuman and Garuda. The middle panel 
shows the king seated in the centre with his queen to the left. He holdsa 
sword in the right hand and a flower in the left. Behind the queen stands 
a female attendant. To the right of the king, a little to the front, are two 
seated gurus or religious teachers, one of them with his hand in the teaching 
pose, with two disciples at the back. There are also several officers, 
attendants, etc., in the group. Some of the figures, including the royal 
couple, have large ear-lobes with ornaments. The bottom panel has rearing 
lions with riders as also seated lions. 

_ Third screen—We have on this the representation of the story of Bali, 
the demon king, making a gift to Vamana, the Dwarf incarnation of 
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Vishnu. The top panel shows Lakshminarayana flanked by Hanuman and 
Garuda. In the middle panel we see Trivikrama in the centre with his 
uplifted foot which is washed by Brahma. To his right stands Bali with 
folded hands, and to his left two figures of Garuda, one with folded hands 
and the other dragging Sukracharya, the minister and preceptor of Bali. 
The lower panel represents Bali’s darbar, his making the gift, etc. 

Eighth screen—In the top panei we have Lakshmindrayana, with 
attendants as in the first screen. The middle panel shows Krishna as 
Kaliyamardana or the punisher of the serpent Kaliya with two figures with 
folded hands at the sides, while the lower one represents a music party 

Ninth screen.—The first panel has Vishnu flanked as usual by Hanu- 
man and Garuda. The second shows Siva seated on Nandi, flanked by 
Ganapati and Subrahmanya and further on by warriors holding flags, swords 
and shields. The third has the dikpalakas or regents of the directions Indra 
to Kubéra seated on their vehicles, while the fourth represents ४ battle scence. 

Tenth screen—Here we have the representation of the story of 
Prahlada (Plate XIV). The centre of the upper panel is occupied by a figure 
of Lakshminarayana flanked by Garuda and another figure which is not 
Hanuman. The middle panel has a) figure of Narasimha killing Hiranya- 
kagipu, with Garuda and Hanuman atthe sides. The lower panel shows 
four seated figures of Prahlada with.folded,hands undergoing various kinds 
of torture. Incidentally it may be mentioned here that all the four figures 
of Prahlada wear Tenkale na@mam on their foreheads. This is of some 
interest as proving the antiquity of this Srivaishnava mark, as we shall see 
further on that the perforated screens of this temple were caused to be 
made by Ballala II (1173—1220), the grandson of Vishnuvardhana. 

First screen to the left of the east doorway.—This 18 mostly similar to 
the first screen to the right (Plate XV). It is said to represent the darbar of 
king Narasimha I, the son of Vishnuvardhana. The top panel shows Yoga- 
Narasimha flanked by chauri-bearers as well as Hanuman and Garuda. The 
middle panel has the king seated in the centre with his queen to the left. 
He holds a sword in the right hand and a flower in the left. At the left end 
are seen three seated figures with folded hands wearing coats. These may 
represent officers. There are also several attendants in the group. The ~ 
bottom panel has lions like the first screen to the right. 
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Fourth screen.—The first panel has a seated figure of Vishnu, while the 
second illustrates the story of the churning of the milk ocean 

Seventh screen—The upper panel has Vishnu flanked as usual by 
Hanuman and Garuda. The second depicts the killing of Kamsa by 
Krishna, while the third delineates his killing the elephant Kuvalayapida and 
his contest with the wrestler Chanira. The fourth shows him as playing 
` on the flute, the notes of which are intently listened to not only by the 
cows but also by the wild beasts. 

Ninth screen—tThis shows a figure of Ranganatha reclining on a 
beautifully carved serpent. 

Tenth screen.—The top panel has Lakshminarayana flanked by chauri- 
bearers. In the second we see Hanuman and Garuda fighting over what 
looks like a linga placed between them. Both of them have laid their hands 
on it. The linga is split into two halves by the discus of Vishnu seated 
above. The combatants seem to have exchanged their head-dresses during 
the fight: we see Hanuman wearing the crown of Garuda. 

The pillars at the sides of every screen have on their capitals figures 
standing out supporting the eaves. ‘These bracket figures, which are mostly 
female, are wonderful works of art.) "They are called madanakai figures in 
Kannada. Two of them represent Durga and three are huntresses, one 
bearing a bow and the others shooting’birds with arrows. Most of the 
other figures are either dancing or playing on musical instruments or dres- 
sing or decorating themselves. Several of them are represented as wearing 
breeches. Once there were forty of them around the temple, and it is fortu- 
nate that only two are now missing. Four of these can be seen on Plate V, 
four on Plate VI, and two each on Plates XII, XIII and XV. Out of these 
ten figures, six are showr separately on Plate XVI. Of the 88 figures now 
standing around the temple, it is interesting to note that 18 are signed 
images, ४.९. they bear inscriptions on their pedestals giving the names of the 
artists who executed them. The majority of the madanakai figures are also 
represented in miniature in the sixth frieze of the railed parapet. 

Beyond the jagati or railed parapet we have on the walls around the 
temple 80 large images, of which only 19 are female. The images are not in 
ॐ continuous row as in other temples of this style, e.g., the Késava temple 
at Sdmandthapir, but stand apart from one another with some interval 
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between them. ‘The figures representing gods and goddesses may be 
analysed thus :—Vishnu 32, the same as Lakshminarayana 2, as Vamana 1, 
as Narasimha 2, as Varaha 2, as Ranganatha 1, and as Balarama 1; Siva 
and Parvati, standing, 1; Siva as the destroyer of Andhakasura and Gajasura 
3; Harihara 2; Sirya 4; Parvati including Durga and Mahishasuramardini 
5; Bhairava 2; Manmatha and Rati 1; also one each of Ganésa, Brahma, 
Sarasvati, Garuda and Chandra. There are also figures of Ravana, Daksha, 
Arjuna, Bali and Sukracharya. Two of the large images on the walls, 
Narasimha in the south-west and Ranganatha in the north-east, are 
enshrined in ugly structures which mar the beauty of the temple. But from 
the inscriptions Bélar 25 and 30 we learn that these structures were put up 
in about 1173 and 1588 respectively. There are 8180 figures of gods and 
goddesses in the third, fifth and sixth friezes of the railed parapet. Four of 
the large images on the west wall, two representing Vishnu, one Sarasvati 
and one Manmatha with Rati, are shown on Plate XVII. 

Attached to the outer walls of the garbha-griha in the three directions 
are three elegantly executed car-like niches in two storeys enshrining 
Vishnu figures. Each storey is adorned with a railed parapet. On the 
niches are sculptured from the bottom upwards these friezes—(1) elephants, 
(2) lions, (3) horsemen, (4) turretted pilasters, and (5) a rail with figures, mostly 
female, between double columns. Plate XVIII shows the north niche. The 
outer walls of both the storeys have figures on them. The south niche has 
on the left outer wall Vishnu below and Sarasvati above ; and on the right 
wall Vishnu below and a sixteen-armed Narayana seated on a lotus above, 
a four-armed Garuda supporting the lotus with two hands, the other two 
being folded. The west niche shows on the left wall Vishnu below and 
Bhima attacking Bhagadatta’s elephant above; and on the right wall a 
female figure holding a vessel in the left hand and a flower in the right 
hand with Garuda to the right, below, and Sarasvati and another female 
figure above. The Vishnu figure;inside is a signedimage. The left wall of the 
north niche shows below a female figure with two children at the sides said 
to represent Krishna and Balarama. The child to the right holds a young 
lion with a rope. May it represent Bharata, Sakuntala’s son? The upper 
portion has a female figure. The right wall of the same niche has a female 
figure below and Durga above. _ । 
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A few interesting sculptures in the temple may be noticed here :—Bala- 
rima with a discus in the left hand and a plough in the right ; Chandra 
holding kumudas or water-lilies ‘in both the hands; and Narasimha with 
sixteen hands killing Hiranyakasipu, with Kayadhu, the mother of Prahla- 
da, and Garuda at the sides. The last madanakai figure to the left of 
the north doorway, which represents a huntress, is flanked by two small fi- 
gures, of which the one to the left is represented as carrying a bamboo lath 
to the ends of which are tied a deer and a crane shot in the chase; while 
the other gets a thorn removed from the leg by a seated figure which uses a 
needle for the purpose. The second madanakai figure to the right of the 
east doorway hoids in its hand betel leaves which are true to nature, while 
the small figure at its left side squirts scented water with a syringe. In the 
creeper-like canopy of the figure to the left of the north doorway is sculptur- 
ed on a fruit a fly, perfect in every detail, on which a lizard is preparing 
to pounce. In the rail or eighth frieze are seen—to the right of the north 
doorway a king and his queen seated witnessing a wrestling match; also six 
Pandarams or Saiva devotees with their heads covered; to the left of the 
same doorway a man with a long ;coat, hood and kammarband or belt in 
the act of cutting off his head before seated goddess (perhaps Durga) who 
stops him; and to the right of the north-east ugly structure enshrining Ran- 
ganatha a chain of destructiona double-headed eagle or gandabherunda 
attacking a sarabha, which attacks a lion, which in its turn attacks an ele- 
phant, the latter seizing a snake which is in the act of swallowing a rat— 
with the figure of a sage wondering at the sight. In the sixth frieze, to the 
left of the north doorway is observed a female figure stripping itself on find- 
ing a lizard in the cloth, the lizard being shown to the left. Similarly, one 
of the madanakai figures, the second figure to the right of the north doorway 
(Plate VI), is represented as stripping itself on finding a scorpion in the 
cloth, the scorpion being shown on the base. But people attribute some 
mysterious power to the figure in the sixth frieze and believe that pouring oil 
over it wards off the evil effects of a lizard falling on the body. It may 
be remarked in passing that about sixty-eight figures in this frieze are miss- 
ing. In the fifth frieze, to the left of the south doorway is seen a female 
figure drawing a picture on a board; also a figure of the nude Mohini along 
with that of Dakshinamurti dressed in a check long coat with kammarband. 
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In the third frieze are seen two figures carrying a bamboo lath on the shoul- 
ders with dead game tied at the ends, figures shooting with guns and a fi- 
gure of Jina. 

At the sides in front ofall the three entrances there are two fine pavi- 
1008 with two more opposite to them at some distance on a lower level, the 
upper ones containing as a rule figures of Vishnu and the lower ones those of 
Bhairava, Mahishasuramardini and so forth. These pavilions have a frieze 
of elephants on the base. Plate XIX gives the front view of the upper pa- 
vilion to the left of the east entrance and Plate XX a side view of that to 
the right. There are likewise three more pavilions on a lower level opposite 
to the three car-like niches around the garbha-griha. These have three 
friezes—elephants, lions and horsemen—on the base. All the nine lower 
pavilions have figures inside, though in some cases the original figures have 
been replaced by modern ones. The left lower pavilion at the east entrance 
has Bhairava and the right, Durga; the left pavilion at the south entrance 
has Tandavésvara, which is not the original figure, and the right, Brahma- 
ni with three faces and the swan emblem ; and the left pavilion at the north 
entrance has Vishnu, not the original_figure, and the right, Mahishasura- 
mardini. The one opposite to the south car-like niche has Durga, that 
opposite to the west niche Vaishnavi, and that opposite to the north niche 
Ganapati, not the original figure....Each.doorway has at the sides the Hoy- 
gala crest, i.e. ॐ figure of Sala, the progenitor of the Hoysala family, 
stabbing a tiger. Plate XX shows one of these figures. 

The navaranga or central hall appears to have been originally left open 
as in the Kirti-Narayana temple at Talkad’ without door-frames and screens. 
In the latter temple the walls subsequently raised conceal the inscriptions 
.on the sides of several of the pillars. The door-frames of the navaranga of 
the Bélar temple are surely of a subsequent period as evidenced by the muti- 
lation of the side pillars and the concealment of the inscriptions on them 
by the figures on the jambs. This fact is borne out by the inscription Bé- 
lar 72 which tells us that the door-frames, doors and perforated screens 
were caused to be made by Ballala II (1173-1220), the grandson of Vishnu- 
-vardhana. The mukha-mantapa or hall in front of the Késava temple, known 
as the bali-mantapa, isa later structure. It is also called Naginayaka’s 


* Mysore Archaological Report for 1912, para 21. 





10 INTERIOR OF THE TEMPLE 


mantapa owing to a chief of that name having built it. It was in existence 
before 1557, since एटा 28 records a grant in that year for taking the god | 
to the mantapa. 

The work inside the Késava temple is even finer in some respects than 
that outside. The image of Kééava, or Vijaya-Narayana as it is named in 
the inscriptions, is a very handsome figure, about 6 feet high with prabha 
or halo, standing on a pedestal, about 3 feet high, flanked by consorts. It 
has four hands, the upper two holding a discus and a conch and the lower 
two, a lotus anda mace. The prabha has the ten avatdras or incarna- 
tions of Vishnu sculptured on it. The sukhanasi doorway, flanked by dvara- 
palakas or doorkeepers, is elegantly executed (Plate XXI). Its pediment, 
with a figure of Lakshminarayana in the centre,:shows excellent filigree 
work. The makaras at the sides bear Varuna and his consort on the back. 
The four pillars in the sukhandsi are later additions. According to Bélir 
52 they weze set up in 1381 to support the dilapidated roof by order of the 
Vijayanagar king Harihara II by his minister Kampanna. The beam in 
front of the sukhanasi doorway has sculptured on it the twenty-four martis 
or forms of Vishnu. The navaranga has. raised verandas on both sides of 
the three entrances. The pillars,-which are artistically executed, are of 
three different sizes, and, with the exception of the central four, all differ 
from one another in design. The arrangement of the pillars enhances the 
beauty of the structure. Plate XXII gives the view of a portion of the na- 
varanga with its pillars. Two pillars on the verandas at the sides of the east 
entrance are shown on Plate XXIII. Two other pillars in the navaranga 
deserve special notice. The well-known Narasimha pillar (Plate XXIV), which 
apparently used formerly to revolve, is carved with minute figures all round 
from the top to the bottom. One of the figures, a tiny bull, is known as 
kadale-basava, because it is of the size of a seed of the Bengal gram (kada- 
le). A small space on the south face of the pillar is said to have been left 
blank by the artist who prepared the pillar as a challenge to any artist who 
oan appropriately fill itsup. The other pillar, standing to the right of the 
sukhanast doorway, shows marvellous filigree work (Plate XXV). It is car- 
ved with a female figure in front and has eight vertical bands with fine scroll 
work the convolutions of which show delicately executed figures repre- 
senting the Hindu triad of gods, the ten incarnations of Vishnu, the 
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ashta-dikpalakas or regents of the eight directions and so forth. There are 
also lions represented with the faces of other animals. This is perhaps the 
most beautiful pillar in the temple. 

The four central pillars support a large domed ceiling, about 10 feet in | 
diameter and 6 feet deep, which is’ a grand piece of artistic workmanship ` 
remarkable for richness of ornamentation and elaboration of details. Plate 
XXVI shows a portion of it.‘ The lotus bud depending from the top has 
Brahma, Vishnu and Siva sculptured on it and the bottom frieze illustrates 
scenes from the Ramayana. There are four exquisitely carved female mada- 
nakai figures standing on the capitals of the four central pillars. Of these, 
three are signed images. The one on the south-east pillar (Plate XX VII) has 
ॐ parrot seated on the hand. The bracelet on the hand of this figure can be 
moved up and down. From the inscription on the pedestal of the image on 
the south-west pillar (Plate XXVIII) we learn that it represents dancing 
Sarasvati. The head ornantent of this figure can be moved. The figure on the 
north-east pillar (Plate XXIX) is shown as dressing the hair and the one on 
the north-west pillar (Plate XXX) asdancing. The remaining ceilings in the 
navaranga are mostly flat and oblong imshape. Those in front of the en- 
trances have the ashta-dikpalakas sculptured on three separate panels. One of 
the ceilings at the cast entrance has Narasimha killing Hiranyakasipu in the 
centre (Plate XXXI), the one corresponding to it at the south, Varaha, and 
that at the north, KéSava. It will be noticed that these figures are the same as 

_ those carved on the pediments of the respective doorways. The ceilings over 
the verandas show better work than those at the entrances. The west veranda 
at the south entrance has a frieze depicting scenes from the Ramayana. 

As stated before, eighteen of the bracket or madanakai figures around the 
temple, three madanakai figures in the navaranga and the Vishnu figure in the 
west car-like niche bear inscribed on their pedestals the names of the artists 
who prepared them. Such labels have also been noticed in the Ké3ava temple 
at Somanathapir.* Among the names of the artists inscribed in the KéSava 


‘There is a rafter put across the ceiling for swinging the utsava-vigraha or processional 
image of the temple on certain occasions. As this is not only an eye-sore but also a danger 
to the safety of the ceiling, it has to be removed and some other arrangement made to swing 
the god. 


* The Késava Temple at Sémanathapir, page 5. रः 


12 THE SCULPTORS AND SIGNED IMAGES 


temple at Bélir may be mentioned Dasdja, his son Chivana, Chikka Hampa, 
Malliyana, Padari Malldja, Kencha Malliyanna, Masada and Nagéja. It is 
interesting to note that some of the labels give a few details about the sculp- 
tors, such as their native places, parentage, characteristic titles and so forth. 
Dasoja and his son Chavana belonged to Balligrame, २.९.) Belgami in the 
Shikarpir Taluk of the Shimoga District. The former had the title “smiter 
of the crowd of titled sculptors” (biruda-ravari-gondala-badiva) and the latter 
the title “a Siva to the Cupids titled sculptors” (biruda. ravari-Madana- 
Mahe3a). Chavana is also described as a bee at the lotus feet of the god 
Dharméévara of Balligrame and is stated to have done his work at the instance 
of KéSavadéva. A second title, “a bherunda to the Sarabhas rival sculptors” 
(machharipa-ravari-sarabha-bherunda), is also applied to him. Of Chikka 
Hampa it is stated that he was Tribhuvanamalla-Déva’s artist, that he 
prepared some of the images in the mantapa or hall of the god Vijaya- 
Narayana built by Hoysala Bitti-Déva (or Vishnuvardhana), that he was 
the son of Inéja and that he had the title “champion over rival sculptors” 
(machcharipa-ravarigala ganda). Malliyana calls himself the artist of the 
mah&-mandalésvara TribhuvanamallaGapturer of Talakadu bhujabala-Vira- 
Ganga-Hoysala-Déva (Vishnuvardhana), and bore the titles “a tiger among 
_ sculptors” (ravari-puli) and “a.thunderbolt to the mountains rival titled 
scluptors” (machcharipa-biruda-rivart-giri-vajradanda). It is stated of 
Padari Malloja that he was the son-in-law or sister’s son (aliya) of Vadéja of 
Nalvatubada and had the title "(> pair of large scissors to the necks of titled 
sculptors” ( biruda-ravari-gala-gandagattari). Nagoja is described as the artist 
of the god Svayambhu-Trikitésvara of Gadugu (Gadag), as the delighter of 
the hearts of the good and as a bee at the lotus feet of Sarasvati. He was 
the son of Katoja and bore the title ‘? confounder of sculptors” (ra@vart- 
jagadala). Masada was the son of Yallanna. Two more labels give some 
details without naming the artists. One of them styles the artist the 
Visvakarma of the Kali age and applies to him the titles ‘“‘a lion to the 
elephants titled sculptors” (biruda-ravaribha-kanthtrava) and “smiter of the 
crowd of titled sculptors.” He belonged to Lokkigundi. The other label 
describes the artist as a pupil (mani) of Tribhuvanamalladéva of the great 
agrahara (or rent-free village) Béhir in the Kuntala country. Another label 
im which the name of the artist is effaced states that he was the son-in-law 
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or sister's son of Chaldja of Nalvatubada and had the title “smiter of 
the crowd of titled sculptors.” This was also the title of Dasdja, and it is 
just possible that this and the other label noticed above giving the same 
title may refer to the same artist. 

Four images bear the signature of Dasdja, four of his son Chavana, three 
of Malliyana, two of Chikka Hampa, and one each of Padari Malléja, Kencha 
Malliyanna, Masada and Nagdja. The two upper figures on Plate XVI, 
which are also seen on Plate XII, and the figures on Plates XXVIII and 
XXIX represent four such signed images; the first figure on Plate XVI, which 
represents a huntress, and the figure on Plate XXIX being the work of Dasdja, 
and the second figure on Plate XVI with a monkey pulling at its cloth and the 
figure on Plate XXVIII, that of his son Chavana. The figure on Plate XX VII 
is also a signed image; but the label does not name the artist—it merely states 
that he was a pupil of Tribhuvanamalladéva of Béhirin the Kuntala country. 
The period of all these sculptors is about 1117, the year in which the god was 
set up inthe temple. There are likewise four more signed images in the build- 
ings outside the Ké3ava temple, the names of the sculptors being Bhandari 
Madhuvanna, Madhuvanna, Béchamayand Gumma Birana. It 18 very proba- 
ble that these artists belong to a later period. Two of these images, Adhara- 
sakti and Vénugopala, executed by Bhandari Madhuvanna and Madhuvanna 
respectively, are exhibited on Plate XXXII. 

A few words may now be said about the other temples and buildings in 
the enclosure. The Kappe-Chennigaraya temple, situated to the south of 
the Ké3ava temple, measures 124’ by 105’ and has two cells with entrances 
opposite to each (Plate II). The chief cell with the figure of Kappe-Chen- 
nigaraya has a sukhandsi and faces east, while the other with a figure of 
Vénugopala faces north. Plate XX XIII gives the east view of the temple. 
The sukhanasi doorway (Plate XXXIV) is well executed and its pediment, 
like that of the same doorway in the Késava temple, has a figure of Lakshmi- 
narayana flanked by makaras. Here, however, Varuna 18 represented as seated 
under a canopy leaning against the makara and not as riding it as there. 
The pediment of the doorway of the other cell has a figure of Narasimha kill- 
ing Hiranyakasipu flanked on either side by a makara, a Vishnu figure and an 
elephant. The niches at the sides of the sukhanast doorway enshrine figures 
of Lakshminar&yana, while those at the sides of the other cell have figures 
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of Sarasvati and Ganapati. Opposite to the Sarasvati niche is another with 
8 figure of Mahishdsuramardini (Plate ह ह ए). The ceilings are elegantly 
earved. Two of them are shown on Plates XXXVI and XXXVII. The four 
central pillars of the navaranga had once four madanakat figures each on their 
capitals, but now there are only three left. As in the Késava temple there are 
raised verandas on both sides of the entrances. The outer walls have no 
sculptures. There are three niches in the three directions around the garbha- 
griha of the chief cell. The god Kappe-Chennigaraya is so named because 
according to tradition there was found in a cavity near the navel of the image 
ॐ kappe or frog. Chennigaraya is a popular name of Chenna-Kééava or the - 
beautiful Késava. The following is the tradition referred to above;— 

Kaidala, a village in the Tumkir Taluk, which formerly bore the name 
of Kridapura and was the capital of a state, was the native place of the 
famous architect and sculptor Jakanachari. His career began while Nripa- 
Raya was ruling. in Kridapura. He then left his native place and, entering 
the service of various courts, produced the works by which his fame is to | 
this day upheld. After his departure, ason, Dankan&chari, was born to 
him, who when grown up, set out in-search of his father, neither having 
ever seen the other.- At Bélir the young man found the Kééava temple in 
course of erection and remarked that the image of Chennigardya had a 
blemish. As this would bea bar-.to the image being made an object of ` 
worship, the sculptor, who was no other than Jakandchari himself, hastily 
vowed to cut off his right hand if any defect could be found in an image he 
had carved. To test the matter the figure was covered with sandal paste, 
which dried on every part except around the navel. In this on examination 
was found a cavity the son had detected, containing a frog and some sand 
and water. Mortified at the result, Jakanachari cut off his right hand, and 
enquiries as to who his critic was, led to the unexpected discovery of their 
mutual relationship. Subsequently Jakanachari was directed in a vision to 
dedicate a temple to the god Késava in Kridapura, his native place. Thither 
he accordingly returned, and no sooner was the temple completed than his 
right hand was restored. In commemoration of this incident the place has 
ever since been called Kaidala, the restored hand. 

On a pillar of the mahadvara or outer gate of the Kééava temple at 
Kaidala is a figure, about 14 feet high, standing with folded hands wearing 
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an wttartyam or upper cloth and armed with a dagger, which is said to 
represent Jakanachari who built the temple. But this tradition does not 
appear to be worthy of credence. The existence of a sculptor named 
Jakandchari, who is supposed to have built all the artistic structures of 
different periods in Mysore and elsewhere, is itself doubtful, seeing that no 
such name has been met with in any of the ornate buildings so far examined, 
though the names of numerous other sculptors have been noticed. Further, 
the expression Kaidala does not by any means convey the sense “a restored 
hand” in Kannada, though both the words kai and tala mean “a hand”. 
Again, the name of the village being Kaidala with a long a, the supposed 
meaning of Kaidala, even if correct, cannot be attached to it. It is very 
likely that the figure on the pillar, referred to above, represents a chief who 
caused the temple or the mahadvara to be crected. 

An inscription newly discovered on the pedestal of the image of Kappe- 
Chennigaraya, which consists of an anushtubh verse, states that the image 
was set up by Santale, the seinor queen of Vishnuvardhana. The incomplete 
inscription Bélir 16 on the wall to_the left of the north entrance of the 
Kappe-Chennigaraya temple, whichis similar in contents, as far as it goes, 
to Belar 58 and 71 recording the consecration of the image of Késava 
(Vijaya-Narayana), and which ends with the praises of queen Santala-Dévis 
was evidently intended to record’ the ‘consecration of Kappe-Chennigaraya- 
Opposite to this temple, near the Elephant’s Gate, stands a stone slab carved 
with a male and a female figure standing side by side with folded hands under 
an ornamental canopy (Plate XXXVIII). The rich dress and the ornaments 

with which they are decorated evidently indicate high rank. The male 
figure wears a cone-shaped cap, partly covering the ears, and a robe extending 
down to the feet with an wttariyam thrown over it. It also wears large 
earrings with four? diamonds in each. The female figure is also richly 
dressed andornamented. Unfortunately, the faces of the figures sre injured, 
though the other parts are intact. It is highly probable that the figures 
represent Vishnuvardhana and his queen Santale, who set up respectively 
the gods Vijaya-Narayana and Kappe-Chennigaraya. The Vira-Naérayana 
temple to the west of the Kééava temple is a small neat building measuring 
70’ by 66’. It consists of a garbha-griha, ॐ sukhanasi and a navaranga, and 
has 9 row of large images on the outer walls. Plate XXXIX gives the east 
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view of the temple. The number of large images is 59, of which 36 are 
female. The deities represented are Vishnu, Siva, Brahma, Parvati, Saras- 
vati and Bhairava. The sculptures on the north wall representing Bhima’s 
fight with Bhagadatta and his elephant are very well executed. The west 
wall shows a peculiar standing figure with three crowned heads. It is richly 
ornamented and holds a discus and a conch in the upper hands, the other 
hands being broken. It does not seem to represent Dattatréya. The in- 
scription Bélir 58, of 1117, registers grants for the three gods Vijaya- 
Narayana, Chenna-Kééava or Chennigaraya and Lakshmindrayana. It is 
probable that the third god is identical with the image in this temple, 
though if is now known as the Vira-Nardyana temple. It will thus be seen 
that the three temples—the Késava, the Kappe-Chennigaraya and the Vira- 
Nardyana—belong to about the same period. 

The garbha-griha, surmounted by a tower, of the temple of the goddess 
Sdmanayaki situated to the south-west of the Késava temple is also popu- 
larly assigned to the same period (Plate I, left end). The front portion: of 
this temple is said to be a later structure built by a member of the Dalavayi 
family of Kalale. The tower of the Késava temple, which is no longer in : 
existence, was, it is said, exactly like that of the Somaniyaki temple, only 
much larger in size. According to Fergusson the upper part of the tower 
was anomalous’. But this anomaly can éasily be accounted for by the 
vicissitudes through which the original tower had passed. From Bélar 24 
we learn that the wood work of the tower having rotted and fallen, it was 
repaired in 1298 by order of the great minister Khandeyaréya Sdmeya- 
dannayaka. The temple suffered injury at the time of the Muhammadan 
invasion in 1310, and is said to have been shut up till the time of the 
Vijayanagar king Harihara II (1377-1404). Bélar 68 tells us that in 1387 
the tower was repaired and a gold Aala3a or finial fixed on it when Muddapa 
was the minister of Harihara II. According to Bélir 64 and 65, the same 
work was done again in 1736 during the rule of the Mysore king Krishna- 
Raja and the minister Nanja-Raja, and once again in 1774 when the Mysore 
king Chama-Raja and Navab Bahadar Haider Ali ruled the earth. With so 
many vicissitudes it is no wonder that the style of the tower was incor- 
gruous. It has been a frequent source of trouble since, and been rebuilt, but 
has now disappeared altogether. 

* History of Indian and Eastern Architecture, I, 440. 
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The temple of the goddess Andal, situated to the north-west of the 
Kégava temple, has a row of large images on the outer walls (Plate XL). The 
basement and the top have also here and there friezes of elephants, scroll 
work and Puranic scenes. The structure has the appearance of having been 
built with the materials belonging to some ruined temple of an earlier period. 
The number of large images on the outer walls is 31, of which 19 are female. 
The canopies over the figures, which differ from one another, show elegant 
workmanship. Besides the usual deities, Lakshmi and Mohini are also 
represented here. Two of the figures on the south wall are signed images 
. executed by Béchama and Madhuvanna. The handiwork of Madhuvanna, 
` which is a figure of Vénugodpala, is shown on Plate XXXII. Plate XLI 
shows a fine figure of Lakshminarayana flanked by female chauri-bearers on 
the same wall. 
Other temples in the enclosure are those of Jiyar, the Alvars, Nara- 
` simha and Rama, situated in a line to the east of the Kappe-Chennigaraya 
temple, and those of Désikar, Krishna, Bhashyakara or Ramanujacharya 
and Anjanéya to the east of the Andal temple. Several of these are later 
additions. Jiyar, also known as Varavara-muni and Manavala-mamuni, was 
a Srivaishnava teacher and author’ who flourished in the 14th and 15th 

centuries. On the south wall ofthe Jiyartemple is a figure of Adharasakti 
executed by Bhandari Madhuvanna, which is shown on Plate XXXII. The 
Alvars are Srivaishnava saints who composed Tamil hymns in praise of 
Vishnu known as the Nalayira-prabandham consisting of nearly four 
thousand stanzas. On the basement of the temple of the Alvars, both inside 
and outside, runs a frieze representing scenes from the Ramayana. Désikar, 
also known as Védantacharya, was a Srivaishnava teacher and author who 
lived in the 13th and 14th centuries. 

Of the remaining structures in the enclosure, the building in the north- 
west corner was, according to Bélar 20, erected in 1180 by Ballala II to 
serve as a kotta@ra or granary. We also learn from Bélir 2 and 72 that he 
built the fine pond known as Vasudéva-sarOvara situated in the north-east 
corner. At the entrance to this pond are two elephants at the sides, and 
two pavilions to the north and south. The mantapa to the south of the 
Vira-Narayana temple is known as the Vahana-mantapa, because the temple 
vehicles (vahanas) are kept there. One of its pillars bears an ces “ag 
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Bélar 18, recording a grant in 1292 by the Hoysala king Ballala III, but 
as the grant relates to a Siva temple in some other place it is doubtful if the 
mantapa is of this period. The mantapa to the south-east of the Kéésava 
temple, known as the Suvarna-mantapa or Kalyaéna-mantapa, which has a 
figure of Sugriva in it, is said to have been built by the Mysore king 
Kanthirava-Narasa-Raja-Odeyar (1638-1659). The building to the south 
of the north outer gate is the wgrana or storehouse and the one adjacent to 
it, the pakasale or kitchen. Both have a fine ceiling in front (Plates XLII 
and XLIII). Bélir 72 attributes the erection of the kitchen, as also of the 
enclosing wall, to Ballala II. Attached to the south of the kitchen is the 
yagasale or the place for offering oblations in the fire, which, according to 
Bélir 13, was built in 1484 by Lakkhanna-nayaka, son of Madhuvarasa-nayaka 
of Muttagadahalu. It is probable that Ballala II who built the enclosing wall 
(एण 72) may have also built a gdpura or large tower over the north outer 
gate. At any rate there was a gdpwra to the temple before 1397, since we 
learn from Bélir 3 that the former gépwra having been dismantled and burnt 
by Ganga-Salar, the Turuka of Kalburga, the present one was rebuilt with 
seven storeys in that year by Gunda-dandadhipa, the minister of the Vijaya- 
nagar king Harihara II. According; to the inscriptions the affairs of 
the Késava temple were managed..by.a-committee of 88 Srivaishnavas. 
“The annual festival of the god Késava takes place in April, and it 
is worthy of note that for three days during the festival the Panchamas 
have the privilege of entering the courtyard of the temple to pay homage 
to the god. They also present to the god a pair of large leather sandals unce 
in two or three years. These are kept in the temple and are suppused to be 
used by the god. When they are worn out, the Panchamas, to whom the 
fact is revealed in a dream, prepare new ones with great devotion and cere- 
monial purity and offer them to the god. The other temples in the State 
which the Panchamas are allowed to enter during the annual festival are the 
Narayanasvami temple at Mélkdte in the Seringapatam Taluk and the 
Ranganathasvami temple on the Biligirirangan Hills in the Yelandar Taluk. 
They likewise present sandals to the gods in these places. 

We may now proceed to say a few words about the inscriptions relating 
to the temple. Several of them have already been briefly referred to. The 
most important of these epigraphs is Bélar 58, which records the consecration — 
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of the temple in 1117 by Vishnuvardhana (Plate KLIV.) It isa long inscrip- 
tion of 85 lines consisting of Sanskrit and. Kannada stanzas and Kannada 
prose passages which are almost wholly made up of Sanskrit words. After 
an invocatory verse in praise of Kééava and Siva, the epigraph proceeds to 
give the usual account of the rise of the Yadu race and the Hoysalas and 
their genealogy down to Vishnuvardhana who is praised at considerable 
length. Of Vinayaditya it is stated ` that when he set forth for war the 
Konkanigas, saying “the water of his sword will drown us,” scattered pell- 
mell in every direction and that the hill chiefs, dreading his valour, came 
and placed their heads at his lotus feet. His queen was Keleyabbe. Their 
son was Ereganga. The celebrated Dhara, the chief city of the valiant 
Malava kings, which Bhéja by victory over hostile kings had enlarged, he 
took as if the preliminary sip (a4pd3ana) before feasting on the dominions of 
his enemies. He also burnt Bhéja’s principal fortresses. The burning of 
Baleya-pattana on the sea-shore by the flames of Ereganga’s anger, recalled 
to mind the appearance of the waves of the sea when consumed by Rama’s 
fiery arrow. His queen was Echala-Dévi. They had three sons—Ballala, 
Vishnu and Udayaditya. Breaking with their swords the pride of Pandya, 
who opposed them with arrogance, Vishnu and Ballala seized the goddess of 
his sovereignty. In Dérasamudra they-defeated the army of Jagadéva and 
captured his treasury. His god being: Mahééa, his.wife the goddess of Vic- 
tory, the group of his dependants the whole earth, his relations by marriage 
his equals—the world-renowned Ballala was truly great. 

Victorious is Vishnu-Déva, enjoyer of learned discourses in the assembly 
of clever scholars, a student of the Bharata-sastra, a favorite of the goddess 
of Victory and a constant worshipper of Purushdttama. First taking into 
his arms the goddess of the Poysala kingdom, he brought all the points of 
the compass under his command, and capturing Talakadu, became the first 
to the Ganga kingdom. He burnt the chief city of the Gangas. In order 
that Rajéndra-Chdla, disgusted at the water of the Kavéri suddenly becom- 
ing polluted, should be driven to the use of water from wells in the vicinity, 
Vishnu by the power of his arm made the hostile army drown in the stream 
of the river, and caused his own valour to shine forth. Then follow long 


> ० what follows only important facts are noticed ——— 
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strings of epithets applied to Vishnuvardhana, his queen Santala-Dévi, the 
Kéisava temple and the god KéSava. 

When the maha-mandalésvara who has acquired the band of five great 
instruments, lord of the excellent city of Dvaravati, the foundation pillar of 
the palace kingly dharma adorned with the finial the Yadu race, obtainér of 
boons from Vasantikadévi, delighter in bowing to the lotus feet of Mukunda, 
(and with numerous other epithets, among which are), proficient in the art 
of poetry music logic grammar the Védas and the Puranas, lord of Gandagiri, 
an untimely thunderbolt in splitting the rock Pandya, terrifier of the 
Tulu king, a Bhairava in destroying the army of Jagaddéva, a lion to the 
elephant Sdmesvara, displayer of his valour before Manikyadévi of the 
Chakrakita throne, destroyer of the pride of Adiyama, a gale in overturn- 
ing the tree Narasimhabrahma, gratifier of the ydginis or female spirits with 
draughts of blood out of the skull-cup of Kalapala, a Garuda to the serpent 
Chengiri, king of the hill chiefs, a fierce elephant in destroying the garden 
Trungéla, a Vainya in shaking with his bow the mountain Chengiri Permala, 
establisher with his army of Patti-Permala, capturer of Talavanapura 
(Talkad) the Kongu country Nolambavadi Nila-parvata and K6Jalapura, 
attacker of Kovatir Teriyar Vallir Nangalipura Ghattakapata and Kanchi- 
pura, builder of the wonderful Vijaya-Naraéyana temple with the wealth 
acquired by the strength of his arm, bearer of the tiger crest, lord of Véda- 
parvata sanctified by the penance of Brahma, champion over the Malapas, a 
swan sporting in the gardens on the banks of the Kavéri, a victorious 
Narayana, the illustrious Tribhuvanamalla-bhujabala-Vira-Ganga-Vishnu- 
vardhana-Poysala-Déva was protecting by the power of his arm a dominion 
bounded on the east by Nangali, on the south by Kongu Chéram and Ana- 
male, on the west by Barakaniir in Konkana, and on the north by Savimale— 

And when, in company with the senior queen (with many epithets, among 
which are), a Kamale born in the milk-ocean of Balipura, obtainer of boons 
from the god Dharmésvara, builder of the Rameévara temple at Isapura, 9 
moon in increasing the volume of the ocean of affection in the heart of 
Vishnuvardhana, rejoicer in bowing to the lotus feet of Parvati, proficient 
in all arts, an earnest student of the Bharatagama, a crest-jewel in dancing, 
a jewel of protection to all faiths, a Sarasvati in singing, a rutting elephant 
to co-wives, the crowned consort Santala-Dévi,——Vishnuvardhana-Poy- 
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sala-Déva was in his residence in the great city of Vélapura, ruling the 
kingdom in peace and wisdom— 

He set up with great devotion in a fine lofty temple, which was charac- 
terised by all the marks of auspiciousness and adorned with female stone 
figures, rows of lions and elephants, towers and banners, (with many more 
epithets conveying a double meaning), the god Vijaya-Nardyana (described 
with a number of epithets), and, on Vaddavara the fifth lunar day of the 
bright fortnight of Chaitra in the year Hémalambi corresponding to the 
Saka year 1039, in order to provide for the daily and occasional enjoyments 
and the offerings at the three times of the gods Vijaya-Naraéyana, Chenna- 
Késava and Lakshmi-Narayana, and for the livelihood of the temple servants 
(specified), granted a number of villages (named). It was ordered by the 
eleventh incarnation, Vishnuvardhana-Hoysala-Déva, that the surplus 
after meeting the expenditure and the income from devotees should be 
devoted to temple repairs 

Of the remaining inscriptions relating to the temple, the one on the 
pedestal of Vijaya-Narayana or Késava states that the victorious king 
Vishnu, protector of the whole earth, caused to be made the image of 
Vijaya-. Narayana, the god of gods;iwhile the one on the pedestal of Kappe- 
Chennigaraya tells us that the setting up of the god Chenna-Késava, bring 
ing peace to all the creatures,of. the. world, was carried out by Santala-Dévi, 
the queen and crowned consort of Vishnu. Two records, Bélir 15 and 25, 
refer themselves to the reign of Narasimha I, son of Vishnuvardhana. The 
former, which is mostly defaced, seems to register a grant for the god 
Vijaya-Narayana. The latter, dated 1173, records a grant of land by the 
maha-pasayita (master of the robes) Srivaishnava-Tirumale to provide for 
offerings of rice for the god Narasimha enshrined in the ugly structure 
attached to the outer wall of the Késava temple in the south-west, and for 
food to the Srivaishnavas from other places. Of the reign of Ballala II, 
son of Narasimha I, there are four inscriptions—Bélir 2, 20, 59and 72. Of 
these, Bélir 59, which appears to be the earliest, being dated in 1174, states 
that the king remitted all the petty taxes in the twelve villages and their 
hamlets belonging to the god Vijaya-Narayana, and that, for the performance 
of prayers, sacrifices, daily service and recitations of the Védas in the 
Kééava temple, he granted certain villages (named) to the 120 bhattas of 
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Kééavapura, the 21 of Subhapura and the 30 Srivaishnava sthanikas of Bélar. 
He also gave a village for the supply of milk to the god. Bélir 20, dated 
1180, records that he erected a kottera or granary for the temple, giving it 
the name of Yakshésa-bhandara, and Bélar 2 tells us that he had a pond 
made for the god Vijaya-Naraéyana and named it the Vasudéva-sarévara. 
Lastly, Bélir 72 informs us that he caused to be made of stone for Vijaya- 
Narayana pierced windows, secure door-frames, kitchen, granary, ram- 
parts and the Vasudéva pond. It also refers to his capture of the fortress of 
Uchchangi. There is only one record of the reign of Narasimha ITI, son of 
Somésvara, namely, Bélir 73, which registers the grant of the village 
Bikkigodu for the god Chenna-Késava of Bélir. Ten epigraphs, most of 
which are dated 1298, fall into the reign of Ballala III, though he is not 
named in them. Of these, Bélir 24 says that by order of the great minister 
Sdmeya-dannayaka the wood work in the tower of the Késava temple, which 
had rotted, broken and fallen, was strengthened and all the fallen bricks 
restored by the officer Ranganna, and Bélir 66 tells us that the same 
minister, in order to previde for plantains, garlands and certain festivals 
(specified) for the god Késava, and for the feeding of ascetics and pilgrims, 
had fands deposited with the Srivaishnavas of the temple with the condition 
that all these works of merit should’be Garried on from the accrued interest, 
and caused these grants to be inscribed’‘on the west wall of the south 
entrance. The wall referred to has engraved on it eight inscriptions giving 
details of the grants and the expenditure to be incurred in connection with 
the several items. 

There are nearly twenty. records belonging to the Vijayanagar period. 
Five of them, namely, Bélir 3, 52, 61, 62 and 63, refer themselves to the 
reign of Harihara If. The earliest of these, Bélar 52, dated 1381, states 
that by order of the king the great minister Kampanna repaired the dilapi- 
dated roof of the sukhanasi of the Kééava temple by setting up four pillars 
as props. Bélir 63 tells us that, during the time of the minister Muddapa, 
Malagarasa of the famous Kaémira family adorned the Kééava temple with 
a golden kalaia or finial in 1387. Bélar 61 and 62, found on two lamp- 
stands of bell-metal, state that the lamp-stands were presented to the 
temple in 1395 by Gundapa-dannayaka, the house minister of the king. 
The men who prepared them were Kildja and Anakdja, sons of the brazier 
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Marala-Minddja of Patana. The fifth inscription, Bélir 8, which appears 
to be dated 1397, opens with a number of verses in praise of the god 
Kééava and after giving briefly the pedigree of Harihara II goes on to give 
a long account of the valour and exploits of his minister Gunda-dandadhipa. 
We are then told that by order of the king this minister restored the grants 
which Vishnuvardhana had made for the god Kééava, his family deity, and 
which had by lapse of time been greatly reduced; laid down rules for the 
performance of all the services (67 specified) formerly ordained by Vishnu- 
vardhana; and rebuilding with seven storeys the gépuwra or great tower 
over the outer gate, which Ganga-Salar, the Turuka of Kallubarage, had 
dismantled and burnt, set up on its summit a golden kalaga. Then follow 
several verses in praise of the gopura. एन्यः 56, an inscription referring 
itself to the reign of Bukka II, records the gift in 1405 of a white conch-shell 
ornamented with gold for the god Kééava by the king’s house minister 
Heggappa and Mallarasa. Bélar 14, an inscription of the time of Déva- 
Raya I, dated 1414, records that his great minister Baiche-dannayaka 
caused to be erected a lamp-pillar |(6ée Plate 1) for the Krittika festival of Z 
lights and a swing for the swinging fe8tival of the god Késava. Three re- 
cords, Bélir 11, 13 and 70, all dated in 1484, relate to a chief named 
Lakkhanna-nayaka, who was the son of Madhuvarasa-nayaka of Mutta- 
gadahalu. Bélar 13 records the erection of the yagasale in the Kééava ` 
temple and the other two, grants by him to provide for certain festivals of 
the god. There are two epigraphs, Bélar 57 and 78, of the reign of Krishna- 
Déva-Raya. The former, dated 1518, registers a grant for the god by 
Singappa-nayaka for the merit of the king; while the latter, dated 1524, 
records that Basavappa-Nayaka, a servant of the king, constructed a pond 
for the floating festival of the god Kééava, the family deity of the king, and 
a Vasanta-mantapa, for the spiritual welfare of his’ parents, and made a 
grant of two villages (named) to provide for the expenses of the festival. ` 
Bélar 4, dated 1548, tells us that during the rule of Sadasiva-Raya Chikka- 
Singapa-Nayaka granted a village to provide for the car festival of the god 
Kééava, the family deity of the king. Bélar 1 and 12:are records of the 
reign of Sri-Ranga-Raya I: the former, dated 1578, tells us that....yana- 
raja granted a village to provide for the daily offerings and those on the 
monthly and yearly birthdays of Ramanujacharya, the servant of the feet of 
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the god Kééava, in order that merit might accrue to the king, Venkatadri- 
Nayaka and his own parents; while the latter, dated 1580, records the 
erection of a mantapa of 15 ankanas near the Elephant’s Gate for swing- 
ing the god Késava during the spring festival by the Bélir chief Venkatadri- 
Nayaka, son of Era-Krishnapa-Nayaka. From Bélir 7, of 1566, we learn 
that the same chief built the Garuda shrine in front of Naginayaka’s 
mantapa. 

Of the records that remain to be noticed, Bélar 23, dated 1579, states 
that the stone cot kept in the Kalyana-mantapa was presented to the 
temple by Honnajiyamma, daughter of Raghunathaya and Peddajiyamma; 
Bélar 30, dated 1588, records the erection of the structure enshrining 
Ranganatha, attached to the outer wall of.the Késava temple in the north- 
east, by Tiruvengalaya for the spiritual welfare of Raghunathaya and his 
consort Peddamma; Bélir 22, of 1626, records the construction of a veranda 
of 26 ankanas in the north of the temple enclosure by Martiyappa-Nayaka 
and Puttanna-Nayaka, servants of Krishnappa-Nayaka’s son Venkatadri- 
Nayaka, in order that merit might accrue to their parents; and Bélir 8, 
dated 1696, tells us that Késava-réya,.son of Chenniga-raya, caused the 
balipttha (or stone pedestal on which'-the oblations are offered) in Nagi- 
nayaka’s mantapa to be erected according to the rules of the Pancharatra. 
Three inscriptions relate to the kings.of:Mysore. One of them, Beélar 29, 
dated 1717, refers itself to the reign of Krishna-Raja-Odeyar I and records 
the construction of a pond and a mantapa in front of the temple for the 
spring water-festival of the god by Kappayya, son of Nanjappayya, and a 
money grant by him for the expenses of the festival; another, एधः 64, of 
1736, states that during the rule of Krishna-Raja (II) and the minister 
Nanja-Raja a chief named Venkata had a kala3a fixed on the tower of the 
KéSava temple; and the third, Bélar 65, dated 1774, tells us that the same 
work was -done once again by Nanjayarya during the rule of Chama-Raja 
(VIII) and Navab Bahadar Haidar Ali. We may also notice here the ins- 
criptions on some of the temple jewels and vessels. A gold hand belonging 
to the temple of the goddess bears an inscription stating that it was present-. 
ed by the Mysore king Krishna-Raja-Odeyar I in 1718. From the inscrip- 
tions on a silver pitcher and a gold cup in the temple we learn that they 
were presents from Rangaiya of Aigir, a servant of Krishna-Raja-Odeyar 
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III of Mysore, in 1829 and 1830 respectively. A gold necklace set. with 
precious stones was, as indicated by the inscription on it, a gift from 
Nanjammanni, wife of Krishne-arasu, in about 1840. 

Some of the inscriptions noticed above and extracts from some of the 

_ longer ones are given in the Appendix-at the end. 

At ashort distance to the west of Bélir is situated the Sankaréévara 
temple (Plate XLV), a Hoysala structure, consisting of a garbha-griha or 
adytum, a swkhanasi or vestibule and a Nandi-mantapa. The navaranga or 
middle hall is gone, only the base being left. The garbha-griha is sur- 
mounted by a stone tower. The sukhanasi doorway is well executed. It has 
perforated screens at the sides and a well carved pediment with Tandavés- 
vara in the centre flanked by makaras. The garbha-griha and sukhanasi 
have flat ceilings carved with lotuses. There is also a good figure of 
Tandavésvara in front of the embankment over the sukhanasi. The outer 
walls have single and double pilasters surmounted by miniature turrets. To 
the north of the temple is a small plain shrine of the goddess. 

Fergusson makes the following remarks’ in connection with the Béldr 
temple:— . 

“There are many buildings in India-which are unsurpassed for delicacy 
of detail by any in the world, but the temples of Belur and Halebid surpass 
even these for freedom of handling and richness of fancy. 

Belur temple.—The character of the'design of the base under the win- 
dows is perhaps as perfect an example of the decorative skill of a Hindu 
architect as any to be found in India. The main lines are everywhere 
carried through without interruption, while the variety and elegance of the 
pattern is only such as could issue from the fertile brain, or be executed by 
the patient hands, of a Hindu artist. It (the temple) combines construc- 
tive propriety with exuberant decoration to an extent not often surpassed in 
any part of the world. = 

_ Andal shrine.—Its ornaments are sculptures taken from some earlier 
temple which has been ruined. These sculptures are as perfect as any to be 
found in this neighbourhood. Not only are the figures. themselves elegant 
and freer from exaggeration than is generally found even in this district, 

Architecture in Dharwar and Mysore, 44, 48, and 49. 
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but the canopies over them are characterised by singular elegance of detail 
and beauty of design” 

In his History of Indian and Eastern Architecture’, which contains a 
woodcut of one of the perforated screens of the Bélir temple, he says 

“Tt is not, however, either to its dimensions, or the disposition of its 
plan, that this temple owes its pre-eminence among others of its class, but 
to the marvellous elaboration and beauty of its details. The following 
woodcut will convey some idea of the richness and variety of pattern dis- 
played in the windows of the porch. The pierced slabs themselves, however, 
are hardly so remarkable as the richly carved base on which they rest, and 
the deep cornice which overshadows and protects them. The amount of 
labour, indeed, which each facet of this porch displays is such as, I believe, 
never was bestowed on any surface of equal extent in any building in the 
world ; and though the design is not of the highest order of art, it is elegant 
and appropriate, and never offends against good taste 

The sculptures of the base of the vimana are as elaborate as those of 
the porch, in some places more so. The upper part of the tower is ano- 
malous. It may be that it has been repaired till it has assumed its present 
discordant appearance.” 

In Workman’s Through Town and; Jungle (page 85), which contains a 
few views of the same temple, these:remarks occur:— _ 

“The Belur temple stands in a court which is entered through a 
profusely decorated gopura. It has several pavilions, but the chief attrac 
tion is the large and elegant porch with stone windows cut like those at 
Somanathpur in many patterns but more elaborate. These windows are 
extremely ornamental and perfectly adapted to this style of architecture”. 


"1, 439-440. 
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Inscriptions relating to the Kesava Temple at Belur. 


Belur, 58. 1117. (Extracts). 


श्रीमज्रैरोक्य पूज्याय सर्वैकर्मसुसाश्षिणे । 

फलदाय नमो नित्यं Hara Rrara च॥ 
आओशोदराम्बुजभवादुदितोिरत्रिजतिन्दुपु्बुधपु जपुरूरवस्तः | 
सायुस्ततश्च ARM नद्ुषाद्ययातिस्तस्माच्य दुं दुकुरे वहवो बभूवुः ॥ 
स्यातेघु तेषु age: कथितः कदाचित्‌ 

कथ्िदने मुनिवरेण aa: कराख्छम्‌ । 

शादूलकं प्रति दि पोर as इत्यतोऽभूत्‌ 

तस्याभिधा मुनिवचोऽपि चमूरुलक््म ॥ 

ततो grader: पोय्सव्ां` बीपिलाञ्छनाः। 

जाताः wget तेषु विन्योदित्यभूषातिः ॥ 
मण्डलाग्रसमुत्पन्नतेजसा lagers: | 

aes जोवनं तेन Peart शोषिता भुवि ॥ 

भतिं सर स्वकरेण विश्वभुवनस्योत्पादयन्‌ चन्द्रवत्‌ 

भीति वैरिकुरेषु दण्डमुखतः सम्पादयन्‌ धर्मवत्‌ । 

स्फीतिं साधुजने निजावतरणादारोपयन्‌ छष्णवत्‌ 

चक्रे शङ्खतरं वरो निजयशश्चक्रेण चक्रं भुवः ॥ 

स wiafest करं जनितं कत्वा धरां पालयन्‌ 
भवेतच्छत्रसहसखरपत्रकमले seit चिरं वासयन्‌ । 

ages रिपुखण्डनैकचतुरे वीरधियं नारयन्‌ 
चिक्षेपाखिरुदिश्चु शि क्षितरिपुस्तेजः प्रशस्तोदयः ॥ 
कोकणिगारिवन agg! कंकणवदे नम्मनेलवो मुटुगिखुगेयतु 0 


भोक्‌ केद रुविनं नि । इदोकं परियिडनस्ते विनयादल्यं ॥ 
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मलेयरस्ुमकटे्टं । Asa तडवुत्तमेढदु पादां बुजमे ॥ 
तखेयो्ट्‌ aaa भुज । aod तच्धेदिरपैन स्ते विनयादित्यं ॥ 
waa वेलेव ghee सुधां द्युबिम्बस्य guage: | 
खुराचरस्याभवदग्रभामा तस्य भरिया sitaaacaarar ॥ 
गङ्गापयोध्योरिव पुण्यहेतुः सङ्गस्तयोरप्यभवत्सुहेतुः | 
पु्रस्ततोभूदेरगङ्गनामा सीमा गुणग्रामश्तां प्रसिद्धः ॥ 

कपया च पाणेन परजा भूमे कण्टकान्‌ | 

Tat धमेसखुतो जातः क्ष्रधमैसुताप्रेयः ॥ 

स ्रीवल्लभपाद्‌ पटठवट्टञ्चतःप्रसूनस्सदा 
वक्षःश्रीनयनप्रभाधवलिते दोदैण्डवज्राख्ये | 

Frat धरणीं कङुन्जयभरप्रस्फारभेरीरवाद 
गो्रोवीधरद्ससिदहदयस्फाटं चकार स्फुटम्‌ ॥ 

धाराधारो भुजवख्वतां माख्वाधीश्वराणां 
भोजेनौजोविजितरिपुणा वर्धिता या भरसिद्धा | 
साभूदापोरानमहिवभूमोजने `यस्य पूर्वं 

कोवेराशाविजयसमये वण्यैते किं स वीरः ॥ 
पोगेपोक्ाशधिपकंष्गव्टनोरस्ुविनं . दिग्गजापां डु दंते | 
पोगेखुत्तव्कर्गिकौडिर्पिनमपघनमागिदं रोदतराटे ॥ 

पोगेयिदं मेषदन्दान्वितमेनि्ुविनं तीवतेजोमटं कै । 

मिगुवेने पोय्सब्ठं भोजन कुरुपिन दुभीगव्छं He सुं ॥ 
करेविडिदु बट्टेयवडण | मुरिवुदुवेरेगंगनरपन कोपानलान ॥ 
RMIT रामार । स्पुरिताभ्रियनन्धिवोचिनिचयाचकिते ॥ 
आनरपतिगंभोधिग | नूनगभीरतेये समनिसि्पतिरे ख ॥ 
न्मानिनियेच्देवि म । नोनयनप्रीति समनिसल्‌ समनिसिद्‌ 
उभयङ्कलञुद्धेयेनिपा | छुभलक्षणगं खुचरितचरितनेनिष्पा ॥ 
अभग मूवतेनयर्‌ | खुमगर्‌ बल्ाव्छविष्णुबुदयादित्यर्‌ ॥ 
मदादेनिदैराद wera | मदमे निजसलङ्खजल्दे at कट्टेदो ॥ 
चदे राज्यलक्मियं को | दटर्‌ केवलमे विष्णुबलाव्छनरपर ॥ 
दोरसमुदरदद्धि जगदेवन सेनेयनिङ्कि तम्म तोक्‌ | 
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वीरसमुद्रमागे जयलक्षिमिगे तद्रजवक्ररक्तका ॥ 

इमोरविलपमं नेरपि तत्पद्कंबेरसेय्दे aig भं । 

डारमनाचरपर्‌ तट्टेद वीरमनारो गमभीरमेन्नदर्‌ ॥ 

परमाराध्यं aga geag विजयश्री नेरं पोष्यवरे । 

दोरेगढ्य्‌ वेवाहसंवधिगत्ने नेगक्दारायरभोजजांडो ॥ 

दरदोद्ध andar तिदजसं तन्न भंडारमागु । 

fat agian gis जगमरोषं महत्वक्ते नतं ॥ 

जयति धरणिलोकोत्तसितात्मीयपादः चतुरविबुधगोष्ठोभोढवाणीषिनोदः | 
सकलमरतषिद्याहचयगम्भीरभावः विपुरुविजयलक्ष्मीवल्ठमो विष्णुदेव ॥ 
निगूढमन्त्ाङ्गपदो बलान्वितः स्वमावशौण्डीरकंठोरकपैरः | 

बिभति भूभारमतुच्छकच्छपः तदीयवाडुधेनखङ्कन्धरः ॥ 
यदध्वरावुद्धतधूमसञ्चयात्‌ धनी मवन्मेघचये चरन्‌ गजः | 
शतक्रतोः काष्ण्यैमुपेत्य जायते भयाय धन्यो gua: स भूतले ॥ 
सदा नियोगः पुरुषोत्तमाचने धरावने दानचये फलप्रद | 

करस्य faa नरपतिः सखकमेणः कंटोरम्रागों agar च दयते ॥ 
भूसीमाचलचक्रपूणेयशासखा सम्पूृणेबिभ्बोदयः 

विष्णुः खेचरमिन्दुमेणतिलकं शादंखसल्लाञ्छनः | 

तेजस्ती बतरोऽप्यपूवैहिमरृत्पृवे हसन्‌ सवेदा 

पकस्थानशिखामणि विजयते रोकैकच्ूडामणिः ॥ 

नीतिथैर्पातिदार्य चराति नियमतः कार एव स्वये 

शृत्वा यत्खङ्गमु्रं क्षणमपि न चला aaa बीरलक्ष्मीः। 

यस्य भ्वेतातपत्रच्छविपिदितवपुभ ज स्वस्थमास्ते 

स war पादपीटोकृतरिपुमकुटो भासते विष्णुदेवः ॥ 

विष्णो पञ्चिमदिग्जयप्रचलित कि वण्यते तदलं 

पीते यद्रजसा रिपुं गथतवामञ्ममन्धेजेले । 

निःशेष मुखशोषमेत्य बडवाद्मौ निष्परमे aad 

दातु रत्नमुपायने जलाधेपो दष्टो हटादिष्णवे ॥ 

Wess पोय्सव्टराज्यलक्मियोदवं तोज्वल्पिनि ताच्ि त | 

नुदयं रंजिसे वन्न बल्पोद्वे garde तन्ना मी ॥ 
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रे दिशाचक्रमनोत्तिकौड तलकाडं TRUSTE तां । 

मोदलादं यदुवंरावधैनकरं भ्रीविष्णुभूपाटकं ॥ 

fant diate कोचि म । sine जयलक्षिमि रषिम वधिसे खुं ॥ 

गगर कुखापिन पुरमं | तुगबरं विष्णुवेव yaaa ॥ 

पले कावेरिय वारि He पोटसादत्तेदु पेवय्छुतु । 

केरदौव्द्‌ कूपजलासियप्पिनेगमार जे द्र चोट भुजा ॥ 

बलदं विष्णु तदीयसेनेय Guim तच्नदीपूरदोय््‌ | 

कलसल्‌ विक्रमकेच्टियं मेरेदन्युग्रप्रतापोद्यं ॥ 

स्वस्तिखमधिगतपञ्चमहाशब्द महामण्डठेश्वरनु, दारावतीपुरवरेश्वरनुं यदुकुरुकरश- 
करलितचपधर्महर्यमूलस्तम्भलु, अभ्रतिहतप्रतापविदितविजयरम्भय, वासन्तिकदेवीटन्धवरप्र 
साद, श्रीमन्मुकुन्द पादाराविन्द बन्दनविनोदजु, अश्चुण्णलक्ष्मालक्षितवक्ष प्रदेशा, प्रतिगदिनाप 
चयमानपुण्यप्रवेरयः विनमदटितभयचकितमुखविम्बावठम्बरूफटिकपादपीठविन्यस्तपव्‌तखनुं 
भ्ेतातपत्ररीतव्डीङृतभूतव्ट, स्नेहनिहितराजलक्ष्मीकटाश्चच्छटायमानधवव्चमररुहोपवीज्यमा 
aq, शौण्डीरसरसवीरकथाकणेनो त्तीणहषैपुटकसन्तानुं, रिपुविजयविदितविविधरल्खचितक 
गक्ण्डलरमामण्डलस्थागितगण्डमण्डलनुं, । अनूनविमवालोकनागमनोत्कण्ठिताखण्डलु, वि- 
कट वक्चःस्थरुविराजमानविषुखविमलमुक्ताफलंवि कीणंकान्तिदन्तुरितकेयूरकीर्तिसुखनु, शखदुमधु- 
रवचनमिवितमन्द्र्मतस्ुधारसस्यन्दि वद नविधुबिम्बश्रसादसखय, बडुसमरन्धविजयारूढ- 
विक्रमातिकरकदामुजयुगलल, भट कटकमभुजाटनोत्कण्टविजयलक्ष्मीटदढीकरण Mirage”, 
सेवागमनसखभयसमद कामिनीकद्म्बचलनचलाशेञचिनीसजञातमञ्जुनाद) द डङ्खुमबलिशबलमधुक- 
रनिकरञ्चङ्कारमुखरितास्थानरङ्गलै, नीतिनितम्बिनीहदयनिहितगभीरान्तरङ्ग, वीरलक्ष्मीवि- 
हारसफलशाखनन्दनाभिरामयुं, ररणागतकुभ्रत्कुरनियुकतक्चेमजु, सङ्गीतश्रसङ्गभङ्गखङ्गतचतुर- 
aad, तकंविद्याविशारदविचारानिरतजु, शाब्द विद्यासखमग्ररुक्चणसुशिक्षय, वेदविद्यापरी - 
aged, सकर्पु णपुक्ञिता्थैरल्लकोरन, पुरषाथेखार्थैमूलसत्यमणिभूषयचु, कवित्वतत्व - 
निशितबुद्धयुं, अवन्ध्यमन्रसिद्धियुं, लोकालोकनश्रीकराकारनुं, सत्वसमुत्पन्नशोभादिखणः- 
चारय, काम्मोजवाजिराजिसखञ्जरणतररधरर्ण,वरूयनुं, विजयकदलिकाकदम्बचुभ्बिताव- 
यद्वटयनु, गजराजगण्डविजयडिण्डिमायमनोडूमरमधुकरपटरुघटितपिञ्छातपत्रं, परवधूपु- 
ag, करालकरवालदरादूनिषूतमण्डलिकग्गयु थल, गण्डगिरिनाथय, पाण्डयगण्डरौलनिभेद - 
नाकालदम्भोखियु, तद्कदरपालहृदयविद लनप्रकटरणकेद्ियु, जगदेवबरखविख्यमैरवजु, सोमे- 
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अ्वर्रचण्डवेतण्डकबलनप्रवलकण्ठीरवनु, चक्रकूटपीठमाणिक्यदेवीखमक्षलक्षसमराटोपलं, आदे 
यमावलेपरोपनिषुणचापलुं, नरखिदब्रह्मभूजमज्जनप्रमज्जनज, कड्टपारकपारचषकशोणितापान- 
तुष्टयोगिनीमनोरञ्जन जु, चेङ्गिरिथुजज्ञभङ्गकरखडखगराजय, मरुराजराजय इरङ्गोलङ्‌न्तकदलवन- 
विदरनकराट्युण्डाखयु, बरुपदोद्धृतधूटीधूसरितदिक्पालयुं, चेङ्गिरिपेमांव्यङुत्कीटचालनचतुर- 
चापवेन्यनुं, पद्धिपेमाब्टधरतिष्ठानुष्ठितात्मसेन्यज्, आत्मीकूततव्छवनपुरल, अङ्गी कृतकोङ्गविषयनु, 
अवङम्बितनोकम्बवाडियुं, satay, ऊरीकूतनीरुपवैतँ, उररीङृतकोवाख्पुरलु, उन्मरू- 
चितकोवतूरु, उत्तरखिततेरियूरु, उ्ल्गिववल्वरयं, उद्धारितनङ्गलिपुरलुं, उत्पाटितधट्कपाटजु, 
उत्कम्पितकाञ्चीपुरलं, उद ण्डितप्रचण्डतेजयु, उत्तम्मितकीर्तिभ्वजय, उञ्ज्रम्भितविज्ञयभेरीरवलुः 
सुजवलावष्टम्मसम्भूतवित्तविरचितविचित्रविजयनारायणोतुङ्गभवनलु, बीरवितरणविरासकुला- 
भिमाननुतिमुखरसकलमुवनजुं, कायकान्ति ररिहसितकाञ्चनय, शादूंलखाञ्छनयुं, पद्मसद्मतपः- 
पूतवेद पबैताधीश्वरजुं, राजसमाजमास्वरलुं, यशःप्रसरपरिपूणेपद्मजाण्डलुं, swig, 
कावेरीतीरवनविहारमदमरालयँ, खुभरसमरकेलिखोख, रोको पकारपरायणयं, विज्ञयनाराय- 
णजे, आचि सुनिरिवलं, waa Atag, एनिसिद्‌ श्रीम्रिभुवनमल्छ भुजबलवीरगङ्ग विष्णुवधेन 
पोय्सछ्देवर, मूडक्‌ ages visa घटम, aga RE चेरमनमले, TAZ कोङ्कणद्‌ aH 
रघट्वादियागे, ase afasfaciane yma मुजबलावष्टम्भदिं परिपािसखुत्तं ॥ 


स्वस्तिसमस्तमङ्गकाभ्युदयकरलक्षणाभिरंमेयु, सौमाग्यसीमेयु, बलिपुरवरक्षीरवार।रिज- 
नितकमलेयुं, विद्युद्धाचारविमलेयुं, -अमद्ध्मश्वरदेवलब्धवरप्रसादेयु, ईशपुररचितरामेभ्वर- 
sad, विष्णुवधनमनोरागसखागराभिवधैनचन्द्र ेखेयुं, परिवारफटितकस्पङजशाखयुं, सदथ- 
सरससमयोचितवचनमध्ुरसस्यन्दिवदनारविन्देयु, नगराजनन्दनापद्‌ारविन्द बन्दनवर्धितानन्देयुं, 
कलाकलापरत्नगभैवसुन्धरेयु, रावण्यसिन्धुवेखारीखायमानकेकरा तिबन्घुरेयुं, भरतागमभवन- 
निहितमहनीयमतिषदीपेयुं, विनयविनमद्धिलासिनीकदम्बलम्बालकालम्बचरणनखाकिरणकला- 
पेय, दयारसाखतापूणेवदनविधुविम्बेयु, अनूनद्‌ानाभिमानावलम्बेयुं, विचित्रनतेनप्रवतेनपात्- 
शिखामणियुं, सकरसमयरक्षामणियुं, सङ्गीतसङ्गतसरस्वतियुं, पतिविनयाविदिताखन्धतियु, 
सवतिगन्धह स्तियुं, इत्यादि नामावरीप्रदास्तेयुमेनिसिद शरीमत्पिरियरसि wae दान्त- 
ल्देबियर्‌ वेरखु, श्रीमन्महापटणं वेलापुरद नेटेवीडिनोट्ट्‌ श्रीमदधिष्णुवभैनपोय्सव्देवर्‌ ge 
सङ्कथाविनोदर्दिं राज्यं गेयुत्तमिदुं ॥ 
स्वस्तिसमस्तमङ्गलखाभ्युदयकरलक्षणलश्षितमुं, शब्दवियेयंते सूजमुखसिद्ध सुं, श्रुतिकदम्बदंते 
पदक्रमानुविद्धसुं, चिविक्रमावतारदंतिरूपक्रमप्रवृद्धमुं, चतुमुखनंते कमलोद्धवमुं, शदिखण्ड- 
मण्डननेते शिापुत्रिकालङ्कुतमु, शतक्रतुविनते नयनाभिराममु, कखागरियंते दढ मूखवन्धमुं, 
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जलारायदंते gaged, मेरूगिरियेते बहुकनकघटितमुं, हरगिरिथते बरपपदाङ्कितमुं, ` 
शुरुवरणमागियुं तमोगुणमलदेयुं, स्तम्भसम्श्रतमगियुं wigs, हर्षोत्कषकारियागियुं 
सत्वगुणमलदेयं, सिहगजावल्िययुच्द्ुदागियुं गदनमलदेयुं, जखनिधियंते गभी यन्तरङ्गमु, कनक- 
शिखरियंते धुवगतिनिरतमु, चन्द्रमण्डलदंते खुधावकम्बियुं, waavecta वियत्पथवर्तियु, 
गगनमण्डकदंते भगणसङ्कान्तसुं, बडुकूटकोटिवटितकलदाविखासितमुं, बहुभूमिकोद्धासित श्रीमु- 
Sand, उत्तम्भितध्वजपरपह्वोह्यङ्गचमानगगनवटयसु, घराभार्घारनागराज हदयद्‌हितगुरू- 
त्वमु, STINET . . . - . . . - मण्प श्रीमन्महापासाददोढे ॥ 

स्वस्ति समस्सजगदुदयकरचतुरचलुराननोद्धूतिपूतपुण्डरीकद्‌ रधवदव्टितोदरनुं, भुजबलानियु 
्तहखमुखसमाङ्टयमुनानदीप्रवाहविदितसामथ्यैमुद्रामद्रबलमद्र सहोदरं, अस्रतमथनसमयसं- 
सिक्त खुग्यक्त विन्वु बन्द तारकितविकटवश्चःस्यल्वियत्तखु, निजखुरघटितविखगव्ितसकल्जल - 
धिजखकदेमितपातारपङ्ककेव्ठीवेखोलवरादरूपहेलखासमुत्ताछितधरातलनुं, जगत्कण्टकोत्कण्ठद दा 
कण्ठकण्ठकाण्डषण्डखण्डनप्रचण्डकाण्डमुखसमुद्धतविज्ञयविख्यातरामावतारनुं, धरणीमारावता- 
ररचितपाण्डवोपकारलु, बलिकरनियुक्तधाराप्रवधैमानन्ुद्धिलतारूढोदण्ड पद्यजाण्डस्पृगाधारद्‌- 
श्डायमानकल्वरवरत्रिविक्रमावतारमितधरणीमण्डललु, अतिकरूरद जुजाविनाशाविराचेतोपायर श्ि- 
ताखण्डललु, खुराखुरकराकृष्यमाणमन्द्र्रमणभरसहातिधीरकमखाकारदरितदढत्वयुं, परममह- 
त्परिमाणगर्भीङूतसकलसत्वनुं, अज्ञातपरमा्थ॑स्वरूवनागियुं sag, अनिकरीकूतनिकटजु, 
अदूरीरतदूरलुं, अतुङ्गीकततुङ्गलं, असक्षमीकतसृक्ष्मय,, अगहनीकृतगदनने, अनवनतगमीरनु, 
अविस्तायेमाणविस्तीणेनु, सकलञुवनसम्पूणैं, सैसारंसमुचिततमःपटलविघटनप्रदीपनुं, परब्रह्म 
स्वरूप, आतिप्रसन्ननु, चेन्ननुमेनिप श्रोमद्विजयनारायणदेवरं श्रीमद्विष्णुवद्धे नपोय्सब्वदेवर 
सद्धक्तियि सुप्रतिष्ठिते माड । 

शकवधे सासिरद मूवर्तोभत्तनेय हेमरम्बिषबत्सरद Sage पञ्चमी aga si 
विजयनारायणदेवर श्चीचेन्नकेशावदेवर श्रीलक्ष्मीनारायणदेवर निल्यनैमित्तिकदिग्याङ्गभोग fr 
कालनैवेय श्रीवेष्णवत्राह्मणर पा्रपागुड विदावेतर माख्गाररारतिको्रणवोढ्गाद्‌ समस्त 
qfanq जीवितवगेकवागि सवैनमस्य समस्तकिर्कुट्ड ॒देविदेवन काणिकेसदित श्रीपाद्‌- 
दलि धारापूवेक माडिद्‌ af वेखापुरद dig चतुःसखीमे खुंकर्पोनायसदहित देवल्टिगेनाडमेस- 
दिदन्नेरड्‌, आनाडिद qt बसखवनहचञ्ठि, कोडगिनाड वारसि हन्नरड़्‌, निड़गुद हच्व्विगद्धु सित, 
afar तगरेनाडेरड्‌ दुडेहञ्िव्टगल्ु खदित बर्क्विनाडहडियद बोल, अत्तिवछिगेय मणलि- 
नाड ANGE, Ags केसकोड़हाञ्व्ठग्ु खदित मेसेनाड बेडगेरे आसदिनाडरडं देवनूर 
चतुस्सीमासदितं विविक्रमे माडिद्‌ दिग्यश्चीपादपद्यगल्टिगे anthees ॥ इनितरिंद fire 
wag भक्त रायमुं खडस्छुटिवजीणोदधारङ्वेकाद शावतारनेनिसिद्‌ श्रीविष्णुवद्धं होग्सक्रदेवरु ॥ 
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सामान्योऽयं धमेसेतुदेपाणां He He पालनीयो भवद्धिः । 
सवोनेतान्‌ भाविनः पाथिवेन्द्रान्‌ भूयो भूयो याचते रामचन्द्रः ॥ 
स्वदत्तां परदत्तां वा यो हरेत वसुन्धराम्‌ | 
षष्टिवषेसहखाणि विष्ठायां जायते क्रिमिः ॥ 
देवद्रब्यविनारोन बह्मस्वह्रणेन च | 
तद्धनं कुलनादराय भवेदारमवधाय च ॥ 

॥ नारायणाय नमः ॥ 


Inscription on the pedestal of Vijaya-Narayana or Kesava. 
1117 


जिष्णुर्विष्णुमहीपालः afsaaqas: | 
देवदेवेशविजयनारायणमचीकरत्‌ ॥ 


Inscription on the pedastal of Kappe-Chennigaraya. 
€ 1117 


शान्तिकत्सवंभूतानां श्रविष्ठा विष्णुकान्तया | 
चेश्नकेशवदेवस्य शान्तिदेज्या ऊेतोत्तमा ॥ 
॥ पटमहादेवी ७ 


Belur 20. 1180. (Extracts.) 


स्वस्ति श्रीकुचकलौ विरालमूलौ 
दिद्यास्तामविरलचन्द नाजुखेपौ | 
उत्तुङ्ग दारिुजकल्पदृसलपुर्ट 
तन्वान मदनरसेन पूरितौ वः ॥ 
नारायणदेवर को । इारवनाकल्पमागे aaa म ॥ 
श्ड़ारमेनल माडिसिदनु। दारं ब्ाव्ठदेवध्ररणीनायं ॥ 

॥ ्रीकेडावाय नमः ॥ 
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Belur, 72. €, 1185. (Extracts.) 
आसीदेचल्देव्यां हि नार्खसिहश्षितीश्वरात्‌ | 
तस्यां पडमहादेन्यां ages: पृथिवीपतिः ॥ 
आीमच्छ्रीनरसिहदेवनपतेजांतो महीयान्‌ खतः 
सम्प्रास्ोरुपराक्रमो विजयते बल्ाव्टभूपालकः | 
हित्वा पापमहान्धकारमानिरो धमै समुदीपयन्‌ 
आीमत्केदावदेवपाद्‌ युगरष्यानागरतास्वादनः ॥ 
दशामुखभुजदण्डोद्धातकेकासोटं 
हर इव कठिवेगोच्चालितं धमेजातम्‌ | 
जगति बहुविधे यः स्थापयामास वीरः 
स जयाति Coast वीरबल्ाव्टभूषः ॥ 
जीयाद्वलालभूपालः णलिताखिलभूतलः | 
यत्कीर्तिपुण्डरीकस्य परथिवी कणिकायते ॥ 
WAG जाठकजाठ्टकं दडकवारं दारशाखाद्िवा 
TERE वाखुदेवाख्यती | 
wat श्रीविजयादिशब्दविलसन्नारायणंगो्वु कल्‌ 


वेसदिं तेङ्कणचक्रि माडिसिदनीबलाव्भू पालकम्‌ ॥ 


Belur 63, 1387. 
स्वस्ति श्रीमच्छकाब्दे निधिगगनगुणक्मामिते पराभवाचे 
मासे तत्परणमाया हरिहरनरपतौ मुदपे मन्तव्ये , 


weg च सवौ मर्गरसविभुः ख्यातकादमीरवंशः 
प्रासादं केशवस्य स्फुटरुचिकल्रोनाञ्चयत्काञ्चनेन ॥ 
॥ १३०९ ॥ 


Belur 3, 1397, (Extracts.) 


wasps सवैकमेसुखाश्षिणे । 
फलदाय नमो नित्यं केरावाय शिवाय च ॥ 
पतत्छुराखुराधीरामोच्ठिमाखोपलालितम्‌ | 
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ओमदेखापुराधाशकेशवेशस्य इासनम्‌ ॥ 

जम्बूद्वीपे परां सकटगुणगणे्भारते ata 
धामान्यत्युज्ज्वलानि त्रिद शमुनिगणेराचैतान्यत् सन्ति | 
देवानां पुण्यङूपाण्यपि शतमुचितं नाम तेषामथैतान्‌ 
वश्ये कांश्चिद्यथार सरकदिदमसखिलं ead च चिरम्‌ ॥ 
ये होवास्समुपासते शिव इति ब्रह्मेति वेदान्तिनो 
ater बुद्ध इति भरमाणपटवः safe नैयायिकाः | 
agate ह जेनशासनमताः sata मीमांसकाः 

asa at विदधातु वाञ्छितफलं श्रीकेदावेशस्खदा ॥ 
स्रोऽयं पायादपायाद पहसितसरोजातने्रान्तरश्ची 

wee कल्पचक्लानिव विपुटछपासारधाराधरो यः । 
रक्ष्मीवश्षोजरोलो पारे कपिदापटीवियुदुद्योतमानः 
भीवेरग्रामधामा निजपतिभवनाभावितां केदावो वः ॥ 
अरुणसरसिजश्रीसोदरैरत्युदारि 
रखिव्टभुवनरक्षादीश्ितेदेष्टिपातैः + 
तर्णतुव्सिमाखालङ्कतोरस्स्थक्छश्नीः 

करुणयति कदा नः केशवेशः . Stat: ॥ 

सर्वोत्छृषटे समभरे्विविधगुणगणेः सत्वसारिकरम्ये 

wera दोय्सणाख्ये aga जनपतेधल्नि वेखानगयौम्‌ | 
आतन्वन्विष्णुदेवक्षितिपतिविभवान्विश्वरक्षाविधायी 

योगं योगीन्द्रगम्यः कलयति gus Haat नाथ पषः॥ 
अन्धान्‌ व्यक्ताक्िबन्धानलघ्ुपरिणवद्राजसुद्रान्‌ दरिद्रान्‌ 
THA जङ्घारमुख्यानमरणुखसदग्वाक्सम्‌ काच मूकान्‌ | 
वन््यास्सन्ततिबन्धुराश्च कर्यन्‌ देशान्यदेरागतान्‌ 
सखवौभीष्टफटेन योजयति तान्‌ वेरापुरी केशवः ॥ 
सेसाराणेवगवेवारणकव्छावेव्ठा हि वेरापुरी 

मूतिस्त्वे प्रथमैव मूतिषु चतुधिशत्युपाख्याखु च । 
विष्णो नारदगीतयैभव हरे देवाधिदेवोत्तम 

द्ेशध्वंसन सौम्यकेशव महालक्ष्मीपते Wa माम्‌ ॥ 
्ओआमदधेदान्तवे्यादवचनविषयात्सर्धिंदानन्दतत्वा 
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दाविभमौषवं saat जिभुवनमवनेऽनादिमायाविचिरे | 

अस्य स्थित्यै सम थाौन्टृपङुरातिरुकान्‌ Pala पद्मयोनिः 
काटे TH कलो तत्कल्दुषपरिडतौ सङ्गमरूसान्वयोऽभू्‌ #॥ 
कूटस्थो ऽभिजनस्य सङ्गमद्पः भ्रीशारदासङ्गमा 

जाताः पञ्च खुरदहुमा इव खुतास्त्ादिमो eta: | 
तस्यैका agta बुकपतिरविश्वम्भरागोपाति 

स्तस्मादेष विवर्धते हरिहरः साश्राज्यलक्ष्मीवरः ॥ 
अयम्णस्तजुजो जनाय महते जाम्बूनद स्पदौने 
क्लोणीदानविधावसंशायमसौ  ्ीरेणुकानन्दनः | 
इ्टापतेपरम्पराविरचने नान्योऽस्ति यस्योपमः 

सोऽयं पुण्यमहीपतिदैरिदरः श्रीमान्‌ समुन्जुम्भते ॥ 
WIM खुमन्रस्सचिवो महान्‌ । 
तद्धद्धरिहरस्य आीगुण्डदण्डाधिनायकः ॥ 
यदोदंण्डप्रतापप्रबरतरमदहावदह्धिवीयौतिरेक 
ज्वाखामालापतङ्गायेतयवनतुरुप्कान्धराञुक्षितीशाः | 
सोऽयं बुद्धिभ्रमावप्रगुणितनिजतेजोट्सन्मन्बशक्तिः 
मन्धिशचषठाग्रगण्यो जगति विजयते गुण्डदडणधिनाथेः ॥ 
पतस्मिन्‌ समरे विजित्य पतीन्‌ प्रत्यथिनस्तद्वघरू 
कापेण्येन विमुच्य तान्‌ भुवमिमां धमेण संदासाति । 
तस्याज्ञाकरणषु मन्निगुरुषु श्रीगुण्डदण्डाधिपः 
प्राधान्येन विजृम्भते चपङ्तावेकथरतापाज्ज्वरः ॥ 

अङ्गो व्यङ्गः कलिङ्गो Road 

Wer पञ्चभावे दधति बहूबलः सैन्धवः सिन्धुपाती । 
आन्भरोऽप्यन्धः भ्रबद्धश्चदटुलमटवदुक्षि्नासीरपाशे 

ae: कोठत्वमाप स्मरति cod गुण्डदण्डाधिनाये ॥ 
अङ्गः सङ्गरमङ्गितो रणमहारङ्गं कषिङ्गो जहा 

बन्धः पवेतरन्ध्रगस्समजदादूजस्वरं qc: | 

कोणं कोड्कणकोटका जगुरगाश्चोठटोऽपि शोखान्तरम्‌ 
oo सकलसेनापत्यसस्थे सति ॥ 
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स्भीर्योदायैसखुधे्यवीयैविजयश्ीकीतिनित्योदयः | 
-मूधमेदिजदेववेदकुलरक्लादु्टरिक्ाकरः 
पुण्योदकंचरि्रकोऽस्तदुरितः रीगुण्डदण्डाधिपः ॥ 
यत्पत्योघविदारितारिधरणीपाखावतारोद्धृत 
स#ीरत्नच्छरुवैरिवीरविज्यश्रीकोतुकोत्साहितम्‌ | 
श्रीमद्धीरहरीन्द्रराजमनिश्ं कवैन्नवार्वो त्तम 
प्रायानीकगणाधिनाथविजयश्चीगुण्डद्ण्डाधिपः ॥ 
यद्धारीपुरघोरकवजखुरश्चुण्णक्षमामण्डलो 
दुतस्फीतदिगन्तराचरृतरजो राजन्न भोमण्डले | 
रत्यथिश्चितिपाखसंस्थविजयश्चीकोतुकं गुण्डद 
ण्डाधीशस्य विधातुमन्तरितवखराकारमुज्जुम्भते ॥ 
अग्रे agua भरवीरपरिषद्रो्ठीषु काष्ठां गता 
्रख्यातिः भतिजन्यमूजितजयभ्चीपाणिपीडाविधिः | 
यत्ते गुण्डपदण्डनाथ निबिडो भावस्सदा यम्बके 
सर्व चेतदुदारहरिदरद्पश्ची पादपद्मप्रमा ॥ 

रामस्येव a मारुतिर्देरिदहरक्षोणी पतेरग्रणी 

शत्यो गुण्डपदण्डनाथखुभटो ंङ्कामिव स्कन्दयन्‌ । 
जित्वा केरखतौट्वान्धकुटकानानीय तेभ्यः भियं 
we सम्प्ददाति मच्िपयोस्तत्सामरस्यं परम्‌ ॥ 
बेतण्डानिव सेपपायेयमुखान्मत्तान Gear रणे 
केशोष्वेव निगृह्य वाजिभवने orang: कारिताः | 
अन्यौ ज्येष्ठकलनिष्ठ सञ्लकमदाग्याघ्नौ गृहीतौ गे 
आओमदरुष्डपदण्डनाय aaa तिष्ठेत कस्स्पधैया ॥ 
खन्तापाख्यमिरम्मदं ज्वरयति स्वान्तेष्वह्ङ्कारिणां 
arg ana वैरिदन्दरधिरं यत्लडुकात्ठाम्बुदे | 
धत्ते साधुकदम्बसुत्सवद शां कीति नवं केतक 
सौरभ्यं भजते दिशासु विजयश्चीगुण्डदण्डाधिपः ॥ 
इदं विजयते पुरो मवनभूषणं ाङ्गिणः 
खमेददिमसाजुमन्मलयमन्द्रधक्रियम्‌ | 


मलः 
िबिष्टपपदोन्नमच्िखरचार सिद्धाङ्गना 
पद्‌ाम्बुजपरिस्खलत्कनकनूपुरं गोपुरम्‌ ॥ 
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Belur 13. 1484, (Extracts.) ` 
we ont मधुवनरपतेस्तेन मागाम्बिकायां 
छच्खस्माशथन्मणिरिव महान्वारिधेस्ताञ्चपण्याम्‌ | 
खः सद्भक्तथा गुणगणनिधिः केरावाराधनार्थं 
अद्रा रुक्ष्मीमवनविभवा कारिता यागाला ॥ 
इयमाचन्द्राकं स्थिरा भवतु ॥ 


Belur 11. C. 1484. (Extracts.) 
खख्लक्षोणीदकीत्य aay. . स्यैरावतस्वच्छमूत्या 
जाते APH करण्डे बहुवृषजनुषा पुण्डरीकोद्ध वाण्डे | 


इग्धाभ्धिरदेत्यदन्तामलविवुधघुनी अश्रजालोद तौचैः 
ties: कण्टकान्त्या निभूत इव जनेरक्ष्मणा शषायते ग्ोः ॥ 


Belur 64. 1736. 
मत्पुण्ये शकाब्दे aEaeyAAa नालनैज 
ज्येष्ठे तल्कृष्णपञ्चम्यसमगुखदिने Sys च सौम्ये । 
AMY WMS शासत्यश्विरभुवमसौ वेङ्कटास्यो gare: 
्राखादं केशवस्य र्थिरकलशयुतं कारयामास दिव्यम्‌ ॥ 
॥ १६५९ ॥ 


Belur 65. 1774. 


आमद्रम्ये wast नगनिधिरसभूगण्यमाने जयाख्ये 
डादश्यां Baws नभसि गुरदिने चामराज्े gard: 
शासल्युवीं नवाबप्रवरबहदरे हेद्‌ रल्यारूयभूषे 

werd केशवस्य स्थिरकलशायुतं नञ्जया्यों म्यतानीव्‌ ॥ 


४ १६९७ ॥ 
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By the same author. the same author. 


ARCHITECTURE AND SCULPTURE IN MYSORE, No. 1. 
THE KESAVA TEMPLE AT SOMANATHAPOR. 


(On sale by the Curator, Government Book Depot, Bangalore.) 


EXTRACTS FROM OPINIONS OF SCHOLARS AND THE PRESS. 


The printing, paper and half-tone plates all are of the best quality, and the account of 
the building and sculptures is adequate. The publication does credit to all concerned.— 
Dr. Vincent A. Smith, M. A., C. I. E. 

Both the contents and the attractive get-up of the book make it a most weleome publi- 
cation to all lovers of ancient Indian art.—Dr. J. Ph. Vogel. 


It was a happy idea to issue these descriptions separately, and the result is admirably 
successful.—Dr. L. D. Barnett. 

It is an excellent work both on the architectural, and also on the historical and archeo- 
logical, side. The plates and photographs are admirable. The illustrations of signed works 
of art are a most interesting feature. Your past and present researches in this line will 
some day lead to a biographical history of Indian art (at least for some periods and areas). 
I hope that the Series will be maintained with the same success which has attended the 
‘Government Oriental Library Sanskrit-Series’, with great credit to the State.—Dr. F. W. 
The illustrations are beyond all praise.and.could not be surpassed.—_Mr. L. Rice, C.LE 

The great archzological wealth of the State of Mysore is only now coming to light, 
thanks to the labours of Mr. R. Narasimhachar, M. A., M. B. A. S., who, under encouragement 
of the enlightened Government of the State, has taken in hand a systematic study of the 
ancient monuments in which the country abounds. A few of them have been briefly referred 
to before in the works of Fergusson, of Mr. and Mrs. Workman and of Mr. Rice in his 
volumes of the Epigraphia Carnatica. More detailed accounts are now appearing in the 
annual Archzological Reports of Mysore, and the State has further arranged to issue a few 
special short monographs, fully illustrated, of the more notable structures of the Hoysala 
and Dravidian types dealing in some detail with both the architecture and sculp‘ure of the 
buildings. It is contemplated later to prepare a complete monograph on Hoysala architec- 
ture in Mysore. The first of the short monographs referred to is on the Kesava temple at 
Somanathapur, a photograph of which we reproduce from the monograph. It is a typical 
structure of the period, possessed of great beauty and in a good state of preservation.— 
Indian Engineering. 

Rao Bahadur Narasimhachar has undertaken to issue about half a dozen short mono- 
graphs, with suitable illustrations, on the notable buildings of the Hoysala and Dravidian 
styles. The present monograph on the well known Kesava temple is the first of the Series. 
The printing of the text and the illustrations has been very neatly executed by the Mysore 
Government Press at Bangalore. ox 





The illustration of the two towers which Mr. Narasimhachar gives fully bears out the 
praise bestowed on them by Workman in his Through Town and Jungle. The illustrations 
of images and inner details (which are accessible only to a Hindu writer) bring us in closer 
touch with the temple. Many of the images are signed by the artists. The image of Venu- 
Gopala is the most elegant of the illustrated specimens. The exquisite ceilings would 
furnish fine models for modern buildings—Indian Antiquary. 


We are glad to note that the Government of Mysore have begun to adopt the sugges- 
tion which we have on many occasions made in our columns in reviewing the progress of 
the Archzological Survey of Mysore on the desirability of issuing monographs on individual 
works of sculptural and architectural merit with which the State abounds. The first mono- 
graph of the proposed Mysore Archsological Series is devoted to the Kesava temple at 
Somanathapur. The temple, which dates back to the 13th century, is a splendid example of 
the Hoysala style of temple architecture. Rao Bahadur R. Narasimhachar, the author of 
the monograph, has embodied in it many photo-plates giving various views of this admirable 
temple on which generations of the best Indian artisans of old appear to have lavished their 
technical and artistic skill. There is a complete account of the temple, traditional and 
historical, as well as based on the inscriptions copied from the temple, given in the mono- 
graph. Weare glad that. what has been successfully attempted and carried out in the case 
of the Somanathapur temple is to be done in the case of numerous other temples in the State, 
the historical importance and structural merits of which have attracted the attention and the 
admiration of antiquarians all the world over.—Madras Mail. 


We cannot sufficiently praise Mr. R. Narasimhachar for his indefatigable exertions in 
the exploration of the artistic treasures of Mysore. The annual Administration Reports of 
the Archeological Survey of Mysore published under his superintendence have for a long 
time been famous for their varied interest and the wealth of information they contain, and have 
rightly attracted the attention of scholars both in and outside India. Mr. Narasimhachar 
has thought it right to publish a series of monographs on the different kinds of architecture 
in Mysore. The first of the series is entitled the “Kesava temple at Somanathapur ”. 
The temple is of extraordinary beauty both from the architectural and sculptural point of 
view. To give a true idea of the size, construction and artistic beauty of the temple to those 
who have not actually seen it one should reproduce all that is written in the monograph. 
We recommend its;study to all lovers of History andArt.—United India and Native States. 


A detailed description is given of the temple, its dimensions, its sculptures, its inscrip- 
tions. Twenty-three unusually good reproductions from photographs illustrate the text. 
Special congratulation is due to Mr. T. Namassivayam Pillai, who prepared them. We have 
also a ground plan of the temple, a summary of the contents of the main inscriptions, and 
= —- text of those parts of the inscriptions which are written in that language.— 

‘ew India. 


The charming volume before us is the first of the Mysore Archeological Series: Archt- 
tecture and Seulpture tn Mysore and has appeared not a day too soon. It is a matter of no 
small gratification to us to welcome the present volume which is sumptuously provided with 
photos of all that is best and most interesting in the supremely beautiful and captivating 
edifice at Somanathapur. No one who studies the illustrations in the book can fail to’ feel 
increased pride for the country which possesses such treasures and for the race which pro- 
duced such artists. Indeed books of this kind help to fan the fire of patriotism and quicken 
national revival, and we cannot be too grateful to Mr. Narasimhachar for the very valuable 
volume he has presented to his countrymen. We hope that the Mysore Government will 
make it possible for him to bring out quickly the other volumes of the Series.— Mythic 
Soctety’s Journal. 
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